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Aanouncing ‘ 


# with 
living usIC 


ALLEN L. RICHARDSON AND MARY E. ENGLISH 


A course of study in general music for 


the junior high school. Two volumes 





LIVING WITH MUSIC, a functional and creative approach to general music in the junior high school, 
develops a comprehensive program of activities, exploratory experiences, and cultural background which 
provides a living pattern of learning for the modern pre-teen and teen-age youth. This pattern presupposes 
varying degrees of knowledge and ability, and admits to no limit of possible accomplishment under the 
guidance of a resourceful and imaginative teacher. Active, individual participation must be the keynote for 
any successful plan in this area. Through careful attention to comfortable vocal ranges, provision for all 
kinds of instrumental integration and keyboard experiences, and opportunities for personal expression in 


many suggested correlated activities, a maximum participation level is achieved in this volume. 


White today for examination copy to 
Dept. D 


MUSIC PUBLISHERS HOLDING CORP. 
619 West 54th Street New York 19, N. Y. 
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GENERAL 
MUSIC 


By 
Krederic Fay Swift and — 
— Willard 1. Musser 


In Four Volumes 
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ommended that 
iy program, liste 
Manual), and 
hould speak for 


Ist volume THE GREEN BOOK 
rnd volume HE BLUE BOOK 
rd volume THE BROWN BOOK 


ith volume THE GRAY BOOK 


Student's Workbook—stitched—8S« 
Teacher's Manual—plastic bound—$2.00 
All books size 9 x 12 
ORDER FROM YOUR DEALER A COMPLETI 


SET ON APPROVAL OR DIRECT FROM THI 
PUBLISHER 








MUSIC 


SPEAKS for ITSELF 


By 
Frederic Fay Swift and — 
— Willard I. Musser 


In Two Volumes 


MUsI¢ PEAKS FOR ITSELI 
earliest level of 1 ic educatu 
in introducti to the 


GENERAL MUSIC 


yn ibility liste o music with 
not limited to lu or those with 


ture mind h of us enjoys 1 ic aS mucl our TRAIN 
ING, ABILITY AND CAPACITY allow 


Children have ity for listening 
T} \ f ie than a year wil 
hild of ay 


r girl « 


listen 


SIC SPEAKS FOR ITSELF we present the things to 
I y f Everyon enoy tening t } 


end MUSIC SPEAKs 





Each Student Workbook is 9 x 12, 32 pages 
Lach Teachers Manual is 9 x 12, 48 pages 





Fach Volume 
Student's Work Book 7% 
Teacher's Manual $1.50 
ORDER FROM YOUR DEALER A COMPLETE 


SET ON APPROVAL OR DIRECT FROM THE 
PUBLISHER 
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Wm. F. Ludwig, Sr. 


ve“ LUDWIG 
Drurn Catalog No. 57 


Sust off the presses! 


Yes, it's ready now! The biggest and best cat- 
alog we have ever prepared. Printed in four 
colors, its 56 pages are jammed with the great 
est collection of drums, outfits, bells, parade 
drums, tympani and accessories that any drum 


company has ever offered 


Send Coupon below today 
—it's FREE! 


LUDWIG DRUM CO. 











1728 NWN. DAMEN AVE. + CHICAGO 47, ILLINOIS 


YES! SEND MY FREE COPY OF NEW LUDWIG 
DRUM CATALOG NO. 57 RIGHT AWAY! 


Nome 
Address 


City State 
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COLUMBIA’S EDUCATIONAL RECORDS HELP 








DO THE TEACHING IN TODAY'S SCHOOLS! 





Educational Music 


More and more teachers are discovering how valuable 
records can be as supplementary training material 
in a wide range of subjects—from History, Music 
Appreciation and Social Studies to Language Arts, 
Science and Sports. Today, more and more schools 
are looking to Columbia’s Educational Department 


for ideas such as these 


THE HF-1 PHONOGRAPH —a high-fidelity instrument 
designed expressly for use in schools and libraries 
Iixtreme!] ersatile, it can provide “silent listening” 
for a few or play to an audience of 500! List $79.95 
Attachment kit (optional) with 4 sets of earphones, 


i¢ | 
t S59.95 


RECORDS FOR scHOOL —-this RIE illustrated bool 
let | our guide to the world’s largest catalog of Lp 


records, and how to use them effectively in education 


WOULD YOU LIKE A DEMONSTRATION OF THE MODEL HF.-17 


MAY WE SEND YOU COLUMBIA'S FREE EDUCATIONAL CATALOG? 


—---------- MAIL THIS COUPON -—---—~——-——— 


( , Be I would like ir repre 
"y } 7 demonstrate, with noob 
gation, the HF-1 with 
Name earphone ent 
Address 
Columbia free catalog 
City Zone State { j 


COLUMBIA ° RECORDS 


Educational Department 
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FOR BAND 


VI AOA KO, 


QUARTO SIZE 


HOLLYWOOD MOODS 


Contains compositions written for the movies by Alfred Newman. Selections from 
Academy Award movies including Entrance Of Caligula from ‘‘The Robe," Love 


Theme from 


The Robe, 


and Prelude from 


Scherzo and Pastorale from 
Captain From Castile 


The Song Of Bernadette” 
Scored for band by Paul Yoder. 


FULL SCHOOL INSTRUMENTATION—Full Band $17.50+* Symphonic Band $25.00 


A SALUTE TO GROFE 


Contains selections from the works of Ferde 
Grofe includes Alice Blue, Sob Sister, On 
The Trail and Mardi Gras 


Scored for band by Paul Yoder 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, Irene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett 


Also published for mixed (SATB) voices 


BLOSSOM TIME OVERTURE 


ong Of love, Let Me Awake, 
There Is An Old Vienna Town, My Spring 


Contains 


time Thou Art, Keep It Dark and Three Little 
Maids 

Scored for band by David Bennett 

Also published for mixed (SA IB) voices 


**TRIUMPHAL MARCH 


From the M-G-M picture Quo Vadis 
Scored for band by Erik Leidzen 





A STARLIT FANTASY 


Contains | Saw Stars, You Are My Lucky Star, 
The Starlit Hour and Stairway To The Stars 
Scored for band by Robert Hawkins 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajou, The Rangers’ Song 
and If You're In Love You'll Waltz 
Scored for band by David Bennett 
Also published for mixed (SATB) voices 


MISSISSIPPI SUITE OVERTURE 
Contains Father Of Waters, Huckleberry 
Finn, Old Creole Days and Mardi Gras 
Scored for band by David Bennett 


COLORAMA 


Contains Deep Purple, Autumn Serenade, 
Royal Blue and White Orchids 
Scored for band by Paul Yoder 


** CONQUEST 


From the 20th Century-Fox picture “Captain 
From Castile 
Scored for band by David Bennett 


FULL SCHOOL INSTRUMENTATION—Full Band $8.00 * Symphonic Band $12.00 


MOOD TROPICALE 


Scored for band by David Bennett 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


With vocal solo of ‘Stairway To The Stars” 
Scored for band by David Bennett 


LAURA 


Scored for band by Walter Beeler 


DEEP PURPLE 


Scored for band by Walter Beeler 


*THEY CALL IT AMERICA 


Scored for band by David Bennett 
Also published for mixed (SATB) voices 


MARCH FOR AMERICANS 


Scored for band by David Bennett 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for band by David Bennett 


THROUGH THE YEARS 


With Cornet or Trombone solo 
Scored for band by Erik leidzen 


FULL SCHOOL INSTRUMENTATION—Full Band $6.00 + Symphonic Band $9.00 


BY REQUEST 





A new band work composed and scored by John Cacavas 


FULL SCHOOL INSTRUMENTATION 


**Full score included with symphonic band 


THE BIG 3 MUSIC CORPORATIO 


Seles Agent to Robbins Mu orpe 


799 SEVENTH AVENUE © NEW YORK 19, N.Y 


*May be played with or without mixed (S.A.T.B.) chorus 


ation * eo Feist 


Educational Music 


Full Band $5.00 * Symphonic Band $7.50 


Send for FREE Condensed Scores 
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Put od 4 time a year; September, November, Janu 
ary, and March. 40c a copy. Subscription $1.50 a year 
Canada, $1.75. Foreign subscriptior $2.00 a year. V 
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RCA 


Here RCA Victor lists more than 
1000 of its educational recordings, 
arranging them for quick reference 
with classroom teachers specifically 
in mind. You'll find all the latest 
RCA Victor offerings to make cur- 
ricula more vivid and effective in 
music, languages, social studies and 
many other fields. 


In the Red Sea! section alone are 
more than 700 listings, professionally 


ten cents and the coupon bring your copy quickly! 


ood Reading... 
Good Listening for 
Good Teaching ........... 


annotated for grade and ability and 
suggested uses. A wealth of other 
information includes a section on 
various orchestra instruments 
Budget Library plan for progressive 
purchases—tips on record storage 
and care. 


Remember... for your convenience, 
all items in the Catalog are in imme- 
diate supply and available from your 
authorized RCA Victor dealer. 


VICTOR COUCH TIOI ES RECORD CATALOG 


... NOW'S THE TIME 
TO GET YOUR COPY! 


> 128 pages, over 1000 listings. 
> Educational records — including 
rhythms, listening, singing... folk 
dances...language courses. 
square dances, 

> Red Seal records annotated for 
easy selection and use. 

>» Children’s records selected from 
“Little Nipper’’ series, appropriately 
graded, 


>» Complete price information. 


EDUCATIONAL SERVICES, Dept. L-5 
Radio Corporation of America, Camden, N.J 


Please mail my RCA Victor Educational 
Record Catalog. I enclose 10c. 


“HIS MASTER'S VOICE” 


RADIO CORPORATION of AMERICA 


EDUCATIONAL SERVICES CAMDEN, N.J. 


Name 
Address 


City State 


—————— 
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MUSIC FOR EVERY CHILD 


nee 


THE MELODY CHIMES 


The Harmony Band 


The child flute and 
harmony pipes 


Ww @ 


The Chimes The Organ Pipes 
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Soprano 
Child Flate 











(Available in soprano, alto 


and tenor) 


= 
(Available in soprano, alto 
and tenor) 


A piano accompaniment booklet 
complete with teaching instructions, 
is provided free of charge to teach- 


ers on all INITIAL orders. 


i1__y1, 


Harmony Pipes 





a» 
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PLAYS 12 TONES 


*% Beautiful tone. *& Easy to learn. 

%& Piano keyboard on top of instrument 
helps locate the tones. 

& Self-instruction books provided make it 
possible for any adult to teach the Mel- 
ody-Chimes. 

%& Can be taught with the Symphonet illus- 
trated on this page. 

(May alse be used with the Harmony Band in- 
struments in three of the five books provided 
with the Melody-Chimes.) 

Books provided contain many delightful 


e 











iF A CHILD CAN COUNT TO ‘‘FOUR’’ .. . he can play any soprano 
instruments. (Only four tones to master) 

IF A CHILD CAN COUNT TO ‘‘THREE”’ . . . he can play any alto or 
tenor instrument. (Only three tones to master) 

BEST OF ALL . . . the children play in three-part harmony from 
the first lesson on. 

THE INSTRUMENTS ARE SIMPLE ENOUGH FOR FIRST GRADE, and 


KINDLY 


duets ene trios 


ALL THIS FOR $2.00 


($3.25 value) 
1 Melody cntatos instrument with neck strap 
and wire music rack VALUE $72.00 
5 Music booklets @ 25¢ each. VALUE 1.25 
Total value $3.25 


SPECIAL SCHOOL PRICE: $2.00 








NOT! 


“THIS COUPON 
| WORTH . . 


: on all orders a $3.00 or more 


FREE 


hold interest as high as 6th grade. (Even adults enjoy playing 
these interesting instruments. 

You can have a harmony band with as few as three players or as many as a 
hundred. You can have a band of chimes only; of organ pipes only; of child 
flutes and harmony pipes only; or you can combine all three types. Inasmuch 
as the soprano instrument usually plays the melody, it is best to have a few 
more soprano instruments than alto and tenor. A reasonable balance, however, 


is all that is required. (If desired, the Melody Chimes and Symphonet may also 
be added to the band.) 





Why be satisfied with one octave? ... use the 


TWO-OCTAVE SYMPHONET 


ALL THIS FOR $1.50 ($2.65 Value) 


Two Octave Symphonet 
Attachable Music Holder 
Desk Music Stand 
Plastic Bag 

Books 1 and 2 of the 


The Two-Octave Symphonet (as well as the 
Melody Chimes), can be taught as low as the 
third and fourth grades, but can be profitably 
taught in high school as well, for these instru- 


Sing or Play ments appeal to students of all ages. The five 


“HANDY-FOLIO MUSIC CO. 


: 2821 North 9th St 

3 Soprano Child Flutes 
Alto Harmony Pipes 
Tenor Harmony Pipes 
Soprano Organ Pipes 
Alte Organ Pipes 
Tenor Organ Pipes 
Soprane Chimes 
Alto Chimes 
Tenor Chimes 
Symphonet Kits 
Melody Chime Kits 


@ 
@ 
@ 


@ 
@ 


@ 


@ 
@ 
@ 


Milwaukee 6, Wis 
$1.00 each $ 
$1.00 each $ 
$1.00 each $ 
$1.25 each $ 
$1.25 each $ 
$1.25 each $ 
$1.75 each $ 
$1.75 each $ 
$1.75 each $ 
$1.50 each $ 
$2.00 each $ 
Total $ 


Less 50¢ coupon deduction $ 


| enclose $ 


Symphonet Method'’ 
Books | and 2 of the ‘ 
Harmony Band Method 
“Play a Seng in Harmony" book, 
containing 23 song favorites with 
simple chord accompaniments play- 
able with Symphonets, Melody 
Chimes or the Harmony Band instru- 
ments 


1-2-3" 


books provided with the Symphonet contain 
the same selections as are found in the five 
books provided with the Melody Chimes. As a 
result, both instruments can easily be taught 
together. You will be delighted at the wonder- 
ful tonal blend of these instruments. (If de- 
sired, the Harmony Band instruments may also 
be used with the Symphonets and Melody 
Chimes in three of the five books provided 
with the latter two instruments.) 


ational Music 














FREE TO TEACHERS _ the complete $1.50 Symphonet Kit, plus oll 


plano parts are provided free with an INITIAL CASH ORDER of ten or more kits. (This 
offer is strictly limited to one per customer regardless of number of Symphonet Kits 
ordered. Payment must accompany order.) If you order ten or more kits, indicate on 
coupon whether or not you have received a free set previously. 


* & WE PAY THE POSTAGE * * 


HANDY-FOLIO MUSIC CO. 


2821 NORTH 9th St. MILWAUKEE 6, WIS. 
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Meaningful Music Methods 


How do you feel about helping student teachers? 


Here, author Bakkegard first checks plans with 
principal Putnam then (below) consults with Miss Thomas of the 


University Heights Elementary School 


bLducational Musi« 


regard to how 


less agreement 


Magazine 


By B. M. BAKKEGARD 


t niversity of Arizona, Tucson 


} DUCATORS ARE generally 


agreed that there 


ous methods courses in the pre-service 


a need for vari 


training of prospective teachers. With 
these 
may best be presented there is fat 


methods courses 


Demonstration teaching has proved 
lo be an excellent way to present vari 


ous teaching tec hniques and materials 





November-December 


Isn’t it part of your education? Wow tit help 
if you explain and check your own presentations ? 


If the demonstrations are carried on 
with children rather than with adults 
demonstration teaching for prospec 
tive elementary teachers will unques 
tionably take on added meaning. The 
problem, of course, is where to find 


the children They may be found at 


the campus laboratory school if 
one is available Most universities 
however do not mammtain such 
schools; also. many of the college 


which formerly were teachers college 
or normal schools have discontinued 
the campus laboratory school argu 
ing that such schools do not present a 
normal teaching-learning situation and 
that demonstration teaching and. stu 
dent teaching can be carried on more 
effectively in the public schools where 
more realistic conditions prevail. The 
argument is probably valid; unfortu 
nately experience ha shown that 
teacher training institutions which do 
not maintain @ campus laboratory 
school are generally not providing ade 
quate observation experiences for pre 
service trainees 

Here at the University of Arizona 
we feel that we have found at least a 
partial answer to making music meth 
ods more meaningtul to prospective 
clementary teaches by carrying on 
our demonstration teaching in one of 
the local public chool The program 
here pre ented make no claims of be 
ing either ideal or even unique rath 
er. | think you will recognize it as a 
practical approach for a teacher train 
ing institution which dos not have a 
laboratory school but still realize the 


(Please turn to page 37) 
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This fourth grade orchestra has 
twenty-seven potential members of the 


“Musical Carpenter’ Union” 


Musical 


Carpentry 


by S. OSCAR DRAKE 


Port Orchard, Washington 





Oscar and Estel Drake can be proud of both 
instruments and interested students. 


A little hammering and sawing ry 
plus maepnine imagination mince 

both incentive and music Hk OLD SAYIN Fools rush in where angels fe 
tread.” might have reference to me. a fourth erade teach 
er. Knowing little about music except to appreciate il, and 
nothing about making instuments made it doubly darin 


lor me to start and pursue the project described ino thi 


irticl 
Phe project was launched as the result of a su lio 
made by our regular music teacher. By the time it wa 


completed the pupils of the fourth grade at Fast Port Or 
chard, Klementry School in) Port Orchard. Washinetor 
had mace eighteen marimbas and rhitie harp Phe \ had 
practiced and performed for their own enjoyment and 
played in an assembly for the student body of the entire 
school of over 500. Of course it was not all their own do 
ing. They were aided by thei parents, their teacher, and 


their teacher's wif 


Keen interest and ardent participation began the da 
| took a marimba my wife and | had made to the school 
room and pecked out Mary Had a Litthe Lamb ind 
“Hot Cross Buns Such expressions came forth exubes 


antly 


The issue of making an instrument was not suggested 
until after a week of experimenting and playing it in the 
schoolroom | asked the pupils how many loys they had 
that had cost about two dollars or more. that had lasted 
only a short time. had given only brief enypovme iia 
were soon discarded or forgotten. | suggested that eacl 
child could pend that much and with a little of the riel 
hind of work a 


hore ind in chool have ib instrument 








é 





This was taken the day before the orchestra’s formal school debut 


of his own that perhaps would last for many years or for Kathy Munn lets us see both harp student and music sheets 
life if taken care of properly 1 also told each child that 
it was my belief that his interest would grow rather than 


decrease ind never would the instrument be completely 


forgolten or discarded 





| said that anyone who wanted to make a marimba must 
furnish the material kor the bas he would need a six 
loot strip of hardwood (mahogany. oak or walnut) from 
one ind one fourth oO one ind three fourth inehe 


width and one fourth to three fourth inehe thick Mor 


the fran i | hoard of plywood or regular board t 
inehe de about thre fourths inehe quare ind 
four imehe lo d some felt weathe: tripping 

kach child to be responsible for making his o 
frame. He to glue or nail the two strips of wood called 
iprigh oO the ise slanted toward each other, about seven 
irieshe part at the de end and three and one half inch 
ipart at the rrow end, On lop of « wh upri hit he i 
to elue eather stripping or felt 

| offered to tune the bar ince we have no. she 


chool Any | eecded my te help it etti , th 


4 
\ irticle | read on making marimba rave pecih 
lengths for each bar. That definitely does not work, Ea 
! bool tri ! ‘ ! i eparal tuning jo} \Iy 
ind | soo had t ol in assembly ha l had a 
mitre | real heh 
oy ( h marimba was to take the } 
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We Love Gadgets 


THE SCIENTIFIC METHOD 


(oe rel) Cs Tt meoeeeeny TeGmmnA AgEJTY FOR 








et re 8 prem etree le pine, yer ing 
. ewe erg Oo ngnionl he 
vee ott hae Nemerrere smd me os phabe 
STUDENTS TEcuWICOR 0 ree eh ety eT cat) om 
onten me nie, ood oe ow apply ot 8 emp 
om 6 tee eet ee Cet pee 

4 devetqung ert carlargiag (he lenthewes dootertty of the hem 
Rwy cat ly mewn! ante » thes tamtong emt tre nate oon par 
onal oe Hemtrets of tow here emery thet tw \ewnbunthe to beth theme 

om went their pmeynie 


Ae he ee matin marke tet aye rent reform thee! tanh 


players chem id eke hetemet ome erento wh te primentylen 
vmting 6 lew ielivewed by My Bevtherteed of Chemeeees, BY 
we temerrive Piss Too, ame Wave seu Mase to om Acqeree 


eet” aot fee, oe appletne w 


J. HOWARD FOOTE, 
Boee Agee: ter the Brethertecd Tectscoe 
307 and 300 Wabash Ave. 33 Meiden Lene. 


(Me AGO new Yom 





THE TEACHER'S TECHNICON 
rnc eee es 
wiecowus ve tescwnns 


Fin, | “> 
THE BIDWELL POCKET HAND EXERCISER 


THE ORLY COMPLETE 4HO PERFECT HANG GYM HaQium 
. onere 






The keyboard as « haw! fared 
of tthe praction) value Use the Faercieer and secure 
strength, Resitility, and freedom of section, wlth « perfect 
entre of each muscle of the hand. aml thee adayt the hand 
te the beyhomr'! by legitimate keyboard practice 


Neve your time, money, nerves, and temper and develoy 
your hanks i « common eense manner, and de ant depend 
slome apen a keytbaard for thie parpeme 





The Hawt Pxercieer weighs tee sconce and can be 
arried inthe pocket [1 lea cheap (vat overs one con own one 

Twenty minus’ ase each day before regular practhe te 
otter than two hours extra keyboard ork Kt supplies « 
greet gerd which can te sapped in me other way 

Plantes can prepare their heats for + 
ven ath the Laerciser better than by teu b 
heyhemrd prartion 

The Mand Keerclser ix equally valuable for violinies 
and oll eh. require « supple and well developed sand 

fend for ome of once ont be wp 'e Gate \* pour wort 

Seat By mek wR bees giving tel! Grections fer srimy to 17 OC 


THEO, PRESSER, 1708 Chestnut Street, Philadelphia. 





ert in 14 win 
emre of exhannive 








MODERN PIANO™ PLAYING. 


The madapacate emia from wahmtnnd <mmrman tthe gtame are wall mmowe wm panne pleyers eo! (om 











Kursheedt HAND EXPANDER 


Endorsed by great pianists and foremost tea. hers 
REDUCES THE HOURS OF PRACTICE 
streaythens the fovers aud enables me te curve and streteh 


the fingers te ane pewitien A practicn! de vie: 
that brings astonishing result. 


Price, $4.00. Shipping Charges Prepaid in U.S, 4. 
KE. B. Kursheedt, 220 Fifth Avenue, N. ¥. 











By ROBERT W. JOHN 


North Carolina College, Durham 


E Americans love gadgets. We 
pend millions of dollars each year on labor saving 
devices of varying degrees of usefulness. Some 
win a permanent place in modern living ind are 
regarded as vital stones in the path ol progress 


vhile others are soon discarded. Two factors which 


wcounl for our interest in gadgets are (1) out 
letermination for progress or a higher standard 
of living ina 2) our constant search for short 
eul In many respects we are not a patient nation 


We like to get thing accomplished with a minimum 


ol time ind enerey expended We will invent all 


orts ob contraptions to achieve these ends. It is 
t healthy progressive spirit in many ways hut in 
ome case it can be amusing “Ometimes even i 
jurnious. So that we musicians do not laugh at the 


other fellow but rather with him in thi passion for 
radyvets. look back a few years to some designed 
for the piano player \ vreat deal might be said 
thout modified pianos and accessories for the 
piano, but our concern here is not with the in 
trument but with mechanical aids to help?” the 
piano player 


One of the most popular gadgets for the piano 


player ino nineteenth century) America’ was the 
Brotherhood Pechnicon ol Pianist s lland Gym 
nasium (Figure 1). Invented in the late 1880's. it 


reached its height of popularity in the middle “90's 
As can hve Cen ill sorts of gymnastics to develop 
the hand and arm muscles were advocated by the 
manulacturer An instruction book was not. the 
only printed matter regarding the Technicon. The 


inventor, J. Brotherhood, of New York periodically 


wrote pamphlet illustrating the advantages of 
Technicon exercises and practice Besides the ar 
biel Sensitive Piano Touch.” printed lecture as 


noted in the illustration. there were such essays as 
Phe Development of Manual Dexterity ind 


Scientific Gymnastics for Piano Plavine Phe 
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big. 4 tC) 


We've heard about these things T | - CG VA “, T i K * 


and we have run across remarks 
about them in our music history. 


Vow you can take a good look at them. 









A Complete 
Hand Gymna- 
slum and 

| Exerciser. 


| To Develop the | Srv that elastic 


Technicon was made of black walnut, but for a Hand, Fingers, 
PRICE $2.00. 


slightly higher price could be furnished — in Wrist, and 
’ 
J. STRONG, 


mahog iny 
INVENTOR AND PATENTEE. 


The advertisement for the Bidwell Pocket Hand Forearm of 
Exerciser also appealed to our native ambition Pianists Organ- 
’ 


to get things done in a hurry. Notice it says (Figure 


: ists, and 


2) one save time. money, nerves and tempe rb 
using the exerciser This Imposing piece of ap Violinists 
. 
paratus looked as though it should be found in ee 


the stable rather than in the music studio, The 
piano in the back rround of the ad assures us, how 
ever. that the engraver did not get his jobs mixed 


The word “scientific” is frequently found in the 


literature of late nineteenth century public school 
musi¢ Many chool music departments were 
founded by music supervisors who argued that 


music was or could be a scientific subject. It was 


therefore not surprising that one should find “scien 


tifte’ apparatus ind schemes in late nineteenth cen 
tury music advertising. Notice the copy of the ad - = & _—— 
bathe e Gyast a ermal or tus for dev ng the 
for the Gyastik (Figure 4). While we in) mid of Musicians by ectentific, epetseuaie tecthed developing banda 
twentieth century may smile at some of these Easily adjusted, casily repaired. 
sentences many of our nineteenth century brethren Uf simple comtiuction, yet of perfect adjustment, ite adaptation to 
every person is readily seen 

took such matters very seriously. We all know, of Of small dimensi ns, weighing only « few ounces, can be carried in 
course. of the composer Schumann and his tragic the pocket of the user 

; tl The necessity of development other than the keyboard te acknow!l- 
experience with such a contrivance edged, and apparent tw all, No musician can efford to be with t The 


Finally, the Aursheedt Hand kxpander was an Gyanteh. It strengthens the weaker parts and renders flexible 
oldest hands and fingers 
The proper use of The Gyastik diy develope the weaker portion 
reduce the hours of practice for the would-be of the hands, rendering the elie write eupple and etrong, ready 
pianist. One can easily see by examining Figure 3 for the highest degree of dexterity upon the key or atrings, 
and is everyway satisfactory. 


other such mechanical aid which was supposed to 


how ~lit h an rid could actually have an adverse 


effect on aspiring pianists Send fer Cirealar. Deduction to the Profession. 

While all of us might dream of the invention 
which would make us players with the skill of THEO. PRESSER, 1708 Chestnut &t., Phila ’ Pa. 
Liszt. Paderewski or Horowitz, let us first make 


sure that we have given sufficient and practical 


attention to an invention by Bartolommeo Cristo 
fori. perfected in the early years of the eighteenth 
+ 


century the pianoforte 
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Rhythmic Round 


By BEATRICE COHEN 


Vernor Llementary School, Detroit Michigan 


Arts and music go round the world 


Right: The Kitehen contributed most of these items 
Center: Conductor Michael Schiff gets undivided attention 
Below: Kit imstrument consists of four jingle bells 


sewed toa jar rubber and Lenore produces her rhythm 


from a sulad howl and a toy drum mtie k 








Bowe went ‘round the orld with rhythm and had a 
vonderful trip! This imaginary journey took place inom 
elf-contained classroom, Grade Bb. The bey ina inl 
isited the countre ina peopl ol the orld through 


torn in’ Reading book through film strip ind) sound 

films, through library bool ind’ reference material ina 
best of all through Vbusie ind a home-made Rhythm 

Band = 
The theme of our | wave Arts unit Children and 

Vlusie Around the World ilorded many opportunitie 

lor enrich , 

hoard at the tae ol the room had a orld map the 

from hich colored ribbor reached out 













center 





mstumed preapee 







ountru \ ‘ ‘ ec ‘> inal poem or | tened to 
from the 





ulletin board Please turn to p. 50 





e Jr. High School 


Choral Collection 


Tested and proven to be ideally suited 


to the voice ranges and musical ability 


of your adolescent singing groups. 


THE LESLIE BELL CHORAL SERIES PATTERNS IN SONG 


This book is written in three and four parts for Junior \ collection of outstanding ar- 


Choruces. It is designed to supply fresh worthwhile material rangements for young singers with 
for classroom, glee club and festival use. The parts are unchanged, changing or changed 
written within the narrow voice range of the adolescent. They voices. The contents are represen 
involve stepwise movement with only such skips as are logical tative of all types of music and the 
and comfortable. Contains fifty-five songs of varied types of voice parts are designated as I, II, 


which forty-four may be sung without the bass part. II (actual pitch) and IV. 


Price 85¢ Price 85¢ 


Write for examination copiles to: 


Vept Db 


Music Publishers Holding Corp. 


619 West 54th Street 
New York 19, N.Y. 
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BAND BETTERMENT ASSGCIATES 


presents its 


SECOND ANNUAL BAND Exposition | 


November 23rd and 24th programs throughout 


the country have cre- 


SCHOOL of FASHION DESIGN - 225 West 24th Street - New York City ated many new prob- 


lems for Band Directors. 


A PROGRAM OF BAND MATERIALS Sx. RSS 


teaching schedules have 


FEATURING THREE OUTSTANDING SCHOOL BANDS burdened the music pro- 
gram with many difficul- 
Elementary High School ties making this a0 
expansion a cumber- 
WAUKEGAN GRADE SCHOOL BAND CLEVELAND HEIGHTS H. S. BAND pagel 
Waukegan, Illinois Cleveland Heights, Ohio 
BERNARD H. STINER, Director JOHN FARINACCI, Director ° » 
College + . i 
Carnegie Institute of Technology BBA was formed in 
KILTIE BAND Plus the professional group 1955 to further good i 
Pittsburgh, Penna band music in the East- f 
GEORGE E. REYNOLDS, Director THE BBA CONCERT BAND orn States by leaders in 


the music industry who 


Under the supervison of : : ’ 
aim to contribute ideas, 





SPECIAL FREDERICK FENNELL a Mak saat 
FEATURES re 
Guest Conductors your community. 
Meet the DON GILLIS 
Conductors ROBERT RUSSELL BENNETT 


Several informal discus- 
sion periods will be held 
during which you may 
one Son apy 2 ne A DYNAMIC NEW APPROACH to BAND BETTERMENT 
conductors appearing at 
the exposition and dis- 


MORTON GOULD 





cuss your interests and @ EACH GRADE OF BAND MUSIC WILL BE PLAYED BY 
problems. AN ORGANIZATION ON THE APPROPRIATE LEVEL 
The elementary, high school and college bands will 
Instrumental perform music appropriate to their own level. 
Demonstrations 


@ ALL MATERIALS PRESENTED WILL BE WELL REHEARSED AND 


The foremost professionel CONDUCTED BY THE REGULAR DIRECTOR OF EACH BAND 


performers on the more 
unusual band instruments 
will give demonstrations @ THE PROGRAM WILL NOT BE CONFINED TO NEW MUSIC 
of playing techniques. A variety of the best band publications available / 


today will be programmed and exhibited. 





Write for registration © EXHIBITS—LEADING MUSIC PUBLISHERS AND INSTRUMENT 


applications to MANUFACTURERS 


BAND BETTERMENT ASSOCIATES - Room 507 - 1270 Avenue of Americas - New York 20, N. Y. 








lo Educational Music Magazine, November-December 1956 


































Fife and Drum and the 


# School Music Program 


Fifes and drum have proved excitement-begetters in 
small rural schools and as added features for the larger 
school systems. Cost? Comparatively little. Fun? Lots. 


! By DANIEL R. CHADWICK 


President, Arizona Rural School Teachers Assoviation 
Phoenix, Arizona 


— 
HE file in instrument that is disappearing in 


usage. It is classified as a woodwind instrument and 


is used in military bands and fife and drum corps 


for playing martial musi It is a member of the 
Hute family ith a limited range Archibald Wil 
lard famous painting The Spirit of 76° show i 


fifer and two drummers playing with an American 
flag in the background. Fife and drum = corp up 
plied the martial music to which the continental 
umy marched during the Revolutionary War and 
other war loday there are but a few fife and drum 
corps left in the United States 


In small school t fife and drum corps could be a 


basis for a music program. Fifes are made of steel 
tubing and are economical. Since they are made ol 
teel tubing, they are very difficult to damage on 
destroy. They can be purchased for approximately 
two dollar which 4 not an excessive outlay ol 


money. Since a fife is high pile hed. it does not take 
many students to form a musical unit. A small school 
using twently-tve pupil could form in idequate 


fife and drum « orps unl 


elurnlo pas 











for Georgia Burke, 
of the eighth grade 


bifing fun 


Combination study of tifes, 
drum, and Arizona’. 
state flower, Sahuaro cactus 





n Assistant Music Teacher 














You may think you already know i 
all about the tape recorder and its uses | 
but here’s a descriptive list of exciting 
uses that may surprise you by its extent. i 
By JOHN W. MOLNAR 
Longwood College, Farmville, Virginia 
i 
| ] 
i 0 KE as busy Another motivating use of the tape pointed out above. Other uses would A 
is the ‘real mayor yt music teach that of the «e velopment ol a sense he to Lape the various sections of the | 
et in assistant to be iL ououw ne ’ recompl himent Phe continual lap chou band ol orchestra and to 4 
ork Hohe me eleome. There 4 ne of numbers as the ire rehearsed tudy the results; comparison to tapes | 
one, ready at hand. if you have aces if iia tages of preparatior il of radio performances by artist groups 
lo a lape recordet 1 hie po itoadatue ol Ww i 0 rete iv the i mee can be used the study and compari 
thi iristriiment oe he frele } mu ment of the ensemble il il taster’ on ol different voices or instruments | 
education have bare been touched 1 othe composition \ comparison of ith resultant constructive eritiersm 
Perhap the realest use of the tape the piece at the beginning of its work of great value to both the perform 
recorder is that of the development of ny out and at the final polishing stage el ind critics. [tt is better to use a 
motivation im learns Learnis take il «co much to develop i feelin Lape recording for this purpose than 
place much faster and much better if of satisfaction on the part of the « the actual performance of the indi 
Interest is present; any teacher knov emble. It Hl oalso help to develop viduals because self) consciousness is 
that if keen interest j iroused and i sense of discrimination and a sense removed when a young performer 
maimtamed, the learnin ituation i of evaluation of the chou work plays or sings for an impersonal mic 
improved immeasurably, and that over omething which is) extremely diffi rophone rather than for a group. of 
half of the teaching job is don cult to do exeept by the playin hack his peer 
One wse of the recorder building of the ensemble performances The principal use of the recordes 
interest is to use it to present an over Still another motivating use of the n the de elopment of discrimination 
view of the composition to be studied recorder is that of ipplying it to the however, is in the elf-eriticeism pos 
Many recordin ind music publishing judicious use of the competitive spirit ible when the machine play back 
companies are last becoming aware of If the school is large enough to have the exact performance just recorded 
the vital drive the overvic iffords in everal sections of chorus lor eX by the student. Such problems as pur 
presenting a fine performance of a ripe the comparison of the work of ity of intonation and tone clarity of 
composition to the ensemble ihout to cre ection with that of the other ithia diction release halanes and 
study it; the companic ire publish il do much to stimulate the desire ill the problems of dynamics are best ! 
ing recordings of many of their num o exseel. tt ell, too, to compare tudied when they are heard played 
ber played or sung by excellent er the ork of this vear roups will back from a tape. One example of 
emble However, the number of such those of previous year ind pot out hearing one elf is worth a thousand 
recordings | till very limited. It i the difference rood or bad. which vord from a conductor, to para 


here that the recorder come initey the 
preture The overview can be presented 
easily to a choru lor eX ample by 
preparing the composition to be stud 
ied by a small. select rroup: this small 
ensemble can easily learn the re 


number im a short time ind make a 


tape ol il LT hae lape then plaved to 
the full chorus or choir as the overvie 


ol thre Hew piece to be learned, Further 


po ibvilitie ive the tape ol choral 
yroups on the radio. or the « hharnure 
ol Linyne with other choo hose 
chou have worked out the COMpost 


tion \ Lanpne ‘ 
‘ hool 


pre ent mtolad peo ibvi lite 


ire present Here too. thr Linpne ey 


change would do much lt i eX 
tremely difficult) to transport) choi 
hand ind orchestra from school to 


chool for the Purpose ol compart 
thet ork The 


however i cl 


mailin ol a tape 
expen i\t air rt 


ultant timulation to better work J 


ratilyvineg in a ers your roups 


iu ean continmuou ly participate in 


it 1\ iLcompetition 
— development of discrimination 
i 1 cardinal aim ol it 


rehet The use of a recorder can 


1\ riuiste 


e of extreme value in thi im, a 
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phrase the incient Chinese proverb 
Possibly the b st motivating foree 
of which the Lape recordet capable 
that of being a substitute for a pe 
lormanee \ every conductor know 
he best way to make in ensemble 
york is to prepare a program which 
vill be played or sung to an audience 
Obviously it ts impossible to have an 
tudience at the beck and call of the 
ensemble the next best thing is to 
have the performer 


their own audienes Thie 


themselves be 
preparation 
numbers which = are re 


corded and then played back several 


(Please turn to page 47) 


ol everal 





Hi-Fi Choral Recording 


By R. O. CLYMER 


Music Consultant, City Schools, Maumee. Ohio 


How can you 


P, 


chor il 

ibility 

tion | mea 

But many 


thei 


condue 


ol ol today ire iwiare 


of the Poss 


roup ~¢ If { valua 


magnets Lap 


recorder having pent 


most of effort in the 


tual 


Lime ina 
creatior ind reproduction ol 


( hor illy 


which ean 


mu Vor illy ind 
iwe of this 
ee hear themselv« 


them. 


stand in 
machine truly 
others se 
hye i! 


Ihe 


Vice 


order is 
by whic hy i { hor il 


change or improve it 


lape ree imply i «te 


‘Troup may 
perlormanhce 


quickly or 


than by any } mean 


ordinarily more efliciently 


[his I 


nol 


obtain the best-possible recording? 


to exelude the teacher s explanation 


chalkboard the 


the use of the prino 


or any 


other mean may te 


licipatory to. explanatory of 
other | 
this purpose the ma 


corder is 


plemental to. these 
eli Liape 
a discriminatinely IMperso 
i} instrument of 


Now il 
le the 


rrifariate | ihienee 


should hve 


recorded sound 4 


obvious that un 


aural 
will 
they really 


That i un 


t tris 
original, the 


vhat 


image of the vroup 


he unable to hear 
like “in 


Lape 


ound 


less the 


yr Tear 
recordet j ‘ ipable ol 
sound with 


then 


reproducing the original 


it high degree of fidelity much 


even bie 


direct 


value of its u i may 


considered that at actu 
lact in 


qualitte 


il value 4 in propor 


lion to oat qqualitie It is pre 


vcd thee 


cisely these mean 


of obtaining them on recorder 


hich 


this article 


constitute the main purpose of 


Ol course we find a 


can alway 
tudent both proficient in and anxious 
for the eX perrenc ol 


But 


ope rating the 


hardly 


respon ibility for the 


recordes this 
of the 
bree \‘ ive the 
thing 


(lle “sé 


relieves us 
results 
who kn ~ 
change or im 


only Corie 


those needing 


furnlo page 


In his installation Mr. Clymer specified jacks so arranged that he can use extra speaker, 


tise 


of speaker 


with record player, and can 


record directly from «a record player 


Educational Music Magazine, November-December 1956 





Musical Carpentry 


(Continued from page li) 


le ne 


th 


approximate ve rie he ler ol rile work ind required con 

lony placed it on ‘ ra frame and iderable re-tuning Having the two 
truck itt with a mallet 1 hat e could see what difference in length 
piteh it wa nearest I hes e cut off made a hele lep and be more accu 
er light imotunt 1 perce iry lo rate i we cul ood for each succes 
raise the piteh We continued shorter e note But almost alway we either 
if int thi i! is tuned to sone harped the note a litthe by sawing 
note on the p pitch pipe. Sines off a litthe more the mitre saw can 
ere maki ill lrume ike off a mere having of wood) 

he ke i | erned nding a bit more off the end, or 
thas Cour i mat having made the note too high ra ped 


CHORAL WORKS 


eed. Me) od 0 od 7 OY ee Rod oy aie] F- 


with Orchestra or Piano Accompaniments 


SHOW SELECTION: 
‘‘BRIGADOON’”’ 


A colorful selection of the Broadway musical success for Mixed Voices, 
Band and Orchestra. May be performed in combination or separately 

Choral Arr. 40c, Full Band $6.00; 
$4.00, Full Orch $5.50 





Sym. Band $8.00 


Small Orch Sym. Orch. $9.00 


CONCERTIZED OPERA: 


“LA BOHEME” « ‘‘FAUST”’ « “CARMEN” « “MARTHA” 
“THE BOHEMIAN GIRL” + ‘‘THE MIKADO”’ 


Unique short versions of opera. Ideal presentations for schools and choral 
clubs, with all difficult passages effectively modified. 
85« * 





Choral Arrangements 


PATRIOTIC: 
‘‘A PATRIOTIC FANTASIA”’ 


A Stirring Musical Tapestry 
by Bruno Reibold 
Mixed Voices Arrangements 
Ore n Available 


Orchestrations Available 





‘FREE MEN FOREVER’’ 
An American Rhapsody 
by Louis A. Ruben 
For Baritone Solo and Mixed Voices 
Vocal 50c Orchestration Available 


50¢ 


‘ 
hestratio Score 


TRANSCRIPTIONS FOR STRING ORCHESTRA: ——. 
(with ad lib Piano and Woodwind) 

J. J. Mouret 1.50 

A. E. M. Gretry 1.50 

A. Corelli 1.50 

_J. S$. Bach 1.50 

G. F. Handel 1.50 


BOURREE 

COURT MINUET 

PASTORALE (Christmas Conauntel 
TWO PASSEPIEDS 

WATER MUSIC — AIR 





NEW ORCHESTRA: 


PAVANE .M. Ravel 


Small $4.75; Full $7.50; Symph $9.00 


Small & Score $675; Full & Score $9 50 + Symph & Score $11.00 


NEW BAND: 
THE PEARL FISHERS — Overture. ; . Bizet-Cailliet 
Full $9.00; Full & Score $12.00 awh. & Score $15.00 
DRUMMER BOY BOUNCE. ue .Whitefield-Hathaway 

Full $6.50; Symphonic $8.50 
Choral Arrengement®? SAM FOX PUBLISHING COMPANY 
ee smconeceates 
* RADIO CITY « NEW YORK 20, N. Y 





available for 


RCA BLOG 


examination 





7 nnn 
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slight 


half round rasp to bring it 


rroove underneath 


with a 


down to 


the right) pitch. Occasionally wed 
have a lucky streak when several notes 
could) be tuned correctly almost at 
once. Again we found a few lengths 
of hardwood which. because of a 
knot. or crooked grain (or maybe it 
sas a non-singer ) simply couldn t 
be tuned and had to be discarded 
My tuner was quite careful checking 


‘ ile “Wise 


playing tonic chords. try 
ing harmony and melody on each on 
until she was sure the bars were in 
rT 
\ ve finished tunine each set of 
eight we wrapped them together and 
ent them home with the child) with 
mimeographed sheet of instruction 
Ihe rest of the job was hi ind his 
dad The instructions included the 
information found in the fourth and 
filth paragraphs of this article and 
nlormation about securine bar i 
their proper place on the frame 
ero piece The tuned bars are tem 
porarily spaced in place on the two 


upporting strips and quarte! inch 


holes are drilled in both ends of each 
lar, so spaced that the holes will lead 
into the supports. Large headed nails 
are then driven through these holes 
until the heads of the nails are a hall 
lo a quarter inch above the bars. It 
might be well to remind the fathers 
that the nails must be small enough 
in thickness to allow the bars ‘to vi 
brate freely. In other words. the nails 
will function as loose pegs. The felt 
is placed along the length of the strips 
hetween — the ‘trips and = the tuned 
bars 

My wife and | also made a triangu 
lar shaped harp and took this to the 
choolroom Although interest in’ the 


marimba 


somehow overshadowed the 

harp for awhile, a glow of real satis 

faction seemed to light up the child 

rens faces when they held the harp 

close to their ear and plucked a simple 
tune such as “Hot Cross Buns.” 

| wo shape s were igreed upon by 


those who expressed a desire for these 
The half circle cres 
cent shape harp was band sawed from 
three fourths inch plywood, usin 
inches for the 
for the 


instruments or 


g nine 
radius and twelve 
The 
using a 
leet 


inside 


inches outside radius. tri 


angular 


harp was made by 


strip of wood about six long. 


November-December 1956 











fourths nehes 


half bine hie Ss W ice 


three pieces as 


True h enypove d play in 


throughout a lars 


Il eae h should 


lone Phen 


fourths inches 


end (that I> 
thickness of the 
produces an angele 


WW hie h to saw 


piumts (You 


The day came for their performance 
t home | knew he would pick 
children could 


jay something harps and airplane 
| | | 


of a triangle 


twenty-eight 


and twenty-seven 


inehe on the 


placed so as to com 


triangle and the 


II can readily 





emi dade a 


reamet 


Ve 


angles and 






















the harp were 


itie hored 


ched to. the 
pees The 














“Crews 






































first drilled with : 


mall ‘ na 














using a hand tapered 











furnished 





lore the holes 


the pegs. The 


extended through the 


three eiehths 


lo wrap around 


hoe room tor 


SATB and PIANO 


THE FEAST OF CHRISTEMAS 
(a Christmas Carol) 

TWO CHORALES (from Christmas Oratorio) 
FOUR CHORALES FOR CHRISTMAS 
MARY ON THE MOUNTAIN (Silesian Christmas Carol) 


(a Christmas Masque) Desmond MacMahon 


when tightened 


used lo keep ye 


had to be 


instrument 


h if} Was 


more time and an 


ECHOES ARE SOUNDING 
THE COVENTRY CAROL (English Christmas Carol) 


(Christmas Carol) Joyce Barthelson 


Joyce Barthelson 
SOMETIMES | FEEL LIKE A MOTHERLESS CHILE (a cappella) 


WALK TOGETHER CHILLUN' 
MY LORD WHAT A MORNING 
STEAMBOAT COMIN 

THE BREEZE AND | 

WHEN THE SAINTS GO MARCHING IN 


Joyce Barthelson 
Cornwell and Myers 


ho was interested 


discarded = strings 


reduced 


done all the 


Sines 


KEEP ME EVER CLOSE TO THEE 
A SINNER'S SOUL 

THE HEAVENLY CHOIR 
FOUND MY SAVIOR 


we 


we hunted for 


would not make the harp 


ive 


store sold us old 


entirely and used cello 


Ds and A’s 
ukulele strings 
harp an octavo 


triangular we used 


REQUIEM AETERNAM 
TO US IS BORN IMMANUEL 


WHEN | WAS SINGLE Joyce Barthelson 


SSA and PIANO 


A SINNER'S SOUL 

THE HEAVENLY CHOIR 

FOUND MY SAVIOR 

SLEEP, LITTLE ONE, SLEEP (Penn. Dutch Lullaby) 
SPIN, SPIN (Penn. Dutch Folk Song) 


TTBB and PIANO 


Joyce Barthelson 


the lower notes 


started playing the 


uch 


MIAMI BEACH RUMBA 


A MERRY SONG (Eng. & Spanish Lyrics) (a cappella) 
CHILDHOOD DAYS OF LONG AGO (a cappella) 
disappointed THE SLOPE OF THE HILL (a cappella) 


PAPER OF PINS 


ird more than 


t hound 


touched one edg 


table or desk 





board ind 





(SAB and PIANO) 


EDWARD B. MARKS MUSIC CORPORATION 
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Musical Merry-Go-Round 


by FLORENCE ©. BEST When Wolfgang discovered the 

; ' package bearing his name, he slipped 
fhion ligh School 

Grand Rapids, Michigan o 4 quiet corner so that he could be 

by himself when he opened it. And 

now that he had succeeded in removy 

ne the dainty wrappings what did 


A Riddle That Reminds Me! he find but a beautiful, red marzipan 


heart! On it in white letters was writ 


Whi yo “ome ou must pla | the left hand = colum you will ten the name Constanze! 
Vey lively ey ee the imes of some of the Lop Ho ho. my boy!” laughed the Em 
Vly name rhyme th Liberace t of the day. Perhay yOu -peror ho had stolen up behind him 
Dont you kno me? In | heard some of them cert [hat Constanze is a fine girl, nicht 
a a ee woover TN oor radio. kach name  wahr? But we have some serious busi 
Phe first Lette iD { the ould rer f you of a cer Oe re on hand. and its high time we 
ephabet troment. Tn the bhank rite the ere starting. They tell me the musi 
~~ of the one you think correet cian from Italy has made himself fa 


mous already. And you have brought 


W hat Next? 1. Roberta Peter a. violin Austria great honor. Yes. this should 


Loui Armstrone b. guitar bye quite in exciting evening Soon 
(How do you think this story ended? hritz. Kreisler «. clarinet ve shall know who is the winner. Ah 
or A sey Hg tes “Music — 1. Jose Tturb d trumpet the Countess is beckoning = 
sine to your school if YOU submit the » Marion Anderson -e. contralto It must be time to begin 
best ending. Do you wish to know the 6. Benny Goodmar f. soprano The distinguished-looking — Italian 
ag erage 1 ae iti a 7 Segovia iola musician was seating himself at the 
he called to the platform to compet Pablo Casal h. tenor harpsichord when Mozart slipped into 
a ie Mieke Winsle Chex dnniten 9 William Primrose i. cello the chair next the Countess. The room 
having us tune up in the practic 10. Brian Sullivan j. plano had become hushed As the musi 
room when the door opened and on Laiiiaiaaiats Wor 6 ; poured forth. the audience listened 
of sur chapenenes catered Wie bee fy Ss ilmost) breathlessly Wolfgang sat en 
Oh wvirls! Sa “en eee o « tranced What plaving What flawless 
AE ER ls a al technique He thought he had never 
the one from Albion is absolutely wor A Musical Combat heard such wonderful music in all his 
I iets Miia ea ea life. With a sweeping flourish the Ital 
pee a eee ale om \t last young Mozart was re uly lor ian was bringing the music to 8 close 
he cal gant has 8 gerqeeus. vale the bkimperos Christmas party His How his admire cheered They 
aia ie aa eee etl had been freshly eurled. his fae couldnt clap long enough. It was the 
Eas Eg i PRE RS aE RT tinted just the right delicate shade Counte hand on his arm that re 
“agen pea Sane eh epee dosh finvernagl were vleaming minded Wolfeane of the serious work 
itl t high poli hi blickin i peck iwatting him 
compare with the Albto om , of dust from his velvet jacket. he gave “And now, Wolfgang.” she was say 
Pap drceng Aeon f wiege tes or final pat to his lace cuffs and lepped ing it is your turn. Had you forgot 
Union High j set? hy, tointo the cold night air. To his sur ten that this is to he a duel? 
irae Sa DO SI RRR prise it had been snowing. For a mo My turn, Oh no! | 
agg song Pc gg Reaaateiaggear ment he stood gazing at his new red Phat was a wonderful exhibition. 
a ce iad hice Then he summoned a carriage my boy The kindly Emperor was 
peagemperees - <a iid rolled in grandeur toward the km interrupting them. “Come! Let me es 
a ayia ts agg hl tt ae iad, bere palace in Vienna cort you to the harpsichord! There 
Wolfean ood triend, the Count vas just one thing wrong, Wolfgang 
et ra oe oe ee ee ee va titing to greet him and to That fellow is an Italian. Remember. 
ntroduce him to her many influential you are an Austrian. Now then, show 
ap Sere a bag, salle’ Kol equaintanees li the center of the him how to play! 
« : littering drawin room towered = a At first Wolfeane’s fingers drifted 
" a See to the stave. our heart huge spruce tree, its branches laden quietly over the keys. The wistful 
ith bright-hued ornaments and gifts melodies he was playing made the 
oe YOU TAKE OVER. for everyone, The Emperor had not Emperor's guests feel serious and at 
WHAT HAPPENED? forgotten a single person times sad. There were tears in the 
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te 
te 














eyes ot many Suddenly the music ten times as much as outside the Lron 
changed. Now his strong. slender fin Curtain. A Davey rockett hat? Only 


er yee he a “ end whos $40. No mail orders please! TIME ayia METHODS, 


a ae ae ee — STUDIES AND DUETS 
brought back the smiles and the hap for WOODWINDS 





piness to the faces of all Orchestra Puzzle 
from beginners 
How they ipplauded They were 
, By Kirt Denman, to advanced 
on their feet cheering wildly. Wolf Kighth Grade, Union High 
‘ rans Wal how : iVvain and vain students 


And i ii! ind iain hie wi called \cro 


\ section ol the orehe stra 
back. The Emperor was b 2 | 
) = — }. An instrument that can be in either Flute 


Could there be a doubt in anvone 









































the string of ereu bon ection 
mind as to who was the winner? Not | BROOKE, A. 
; Dow: Modern Method—A comprehensive work Exce 
alter thi ritliant display of musician ent help for beginner in tone production and 
' | un : | A woodwind instrument with a na atro| advance sradually prin “2 aa 
ship i} tor ivanced musician 
‘ orice B \ | Rook 0 
If only Father Mozart uld hay ; 
b ry ‘ | = vii ; \ woodwind instrument with a ’ 
n een there ow proud wou i 
; ‘ | d he would hav. bent conical tubs ! metal popular KARG-ELERT, C 
heen! It was his diligent training and | ree Vey e $1.50 
in jazz orchestra REICHERT. M. A 
Wolfeane’s devotion to hard work that 
Seven [ y Exercrse j 1 50 
had prepared him for such strenuous roy FI pix Etudes, Op. ¢ 1 50 
' 
occasions as this musical duel KUHLAU, FR 
T e Duet Of ( 150 
vi Yes it wa in almost unbelievabl 3 
, experience just one of many in th 
4 a 
\ 
life of Wolfgang Amadeus Mozart 
ao Clarinet 
j (This incident was translated from the xLoOsE. M 
German. ) : 
= — iinet Method Revised ry jan Williams 
( vir ‘ ster f original edition. solo 
by er ent poser wd an excellent t of 
—— tudies by C. Rose. Carefully edited and wel 
ted 
? + Part 1 0 Part 2—$3.00 
a Complete—$5 00 
BETTONEY-BAERMANN CLARINET 
}—__4 METHOD 
be . Acknowledged by a srinetists to be the most 
Our Music in Other Lands thorough ever written. Required material fo 
— iny senior ege classe 
. Parts 1 and $3.25 Part 3—$2 50 
Was It the Blue Dail Fly ? Part 4 Part ye 
400 
Ihe ‘reat’ American folk opera BLANCOU, Vv 
Porgy and Be had a triumphant Answer to puzzle... page 46 10 Studie , { Maza 
t t 1 00 
1956 tour in Leningrad Vioscow , ve 
(Please turn to page 46) KLOSE, H 
Warsaw and Prague. kKverywhere the Daily Exercise 50 
troupe was shown a marvelous time eae on dew ey = - 
But there was a big. bad “fly in the Be ; , 4 ' Revised by W. R. Tenney 1.00 
ointment Under the Russian law the 3 — po —— » 
are neve ght ‘ a 4 Studie n all key ip 49 2 00 
Americans could not take their money the right SIZE; unless the 4 Virtuoso Stud } 
P P f ear, 8 
, peak ‘ b 3 
home with them They had to leave AND e The 
; ight, sta For full de WIEDEMANN, | 
it ou the Ru ian banks Of course tal ‘ ¢ name of t ’ scterist l ’ > 20 
they NCTe illowed lo pend it for “Ou as al D its - aay 
venil but those worth buying cost o VARITONE,INC., 545 Sth Ave., N.Y. 17 
Bassoon 


WEISSENBORN, Jj 


MAKE IT EASY FOR THE TEACHER, FUN FOR THE STUDENT! eed ew, Enirmed edition) 








id de, Almenraeder 

Weissenborr 0 Grand Stud 

f Vv ! {) 

NOTE AND STAFF SET MIDE, 
Concert Studie f 
. b 00 

Place plastic notes, flats and sharps on a flocked staff ; 
board and they will remain there as long as necessary 
Students will love learning music with this set. Complete Copies will be sent to qualified teachers 
set of 5| pieces and treble and bass staffs $2.50 on 30 days approval 


WRITE FOR FREE CATALOGS 


Michael Aaron NOTE SPELLING GAME The 


A simple yet fascinating music game for all ages. Teaches the beginner 
note reading and the keyboard. Enjoyable and effective in class piano Cun 


dy-BETTONEY Co., Inc. 


teaching ; ‘ a 1.35 


MILLS MUSIC, INC., 1619 BROADWAY, NEW YORK 19, WN. Y. 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: Molleable steel base for 
non-tip stability — All steel rods specially 
designed to eliminate wobbly joints, non- ‘ 
slip thumbscrew — One piece metal desk ' 


adjusts to any angle, has wide ledge to i 

support music — Beautiful crackle finish f 

— Solid metal desk can be substituted at 

no extra cost for cutout model illustrated 

Price. each $11.00. In Dozen Lots, eact | 

$10.50 | 
| 


Keep their minds 
Off then Music = =—& 


When music stays put, stands straight, | 
is easy to turn, students keep their 
attention where it belongs — on their 
instruments and director. The EM- 
BUR all-metal Musie Stand looks 


handsome, is stable and strong as it 





looks, good for years of use and even 





abuse. These fine quality, fine value 






music stands give a real “lift” to music 
and musicians alike. Only EMBUR 
offers all the exclusive features that 


mean real convenience and service. 


| 


EMBUR ALL-METAL 
CONDUCTOR’S STAND 


( 





Its appearance dresses up your band. 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite 





1 
The extra large, solid one-piece 
metal desk is adjustable to any 

No. 
height or angle. The wide music shelf 2520 


accommodates all scores needed for EDUCATIONAL MUSIC BUREAU, INC. | 





rehearsal or concert The desk and 30 E. Adams St., Chicago 2 i. z 
shelf are finished in a beautiful har- tt = 2 
moniously blended two tone color 


effect. Price, $18.50 each 
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Fife and Drum... 


( nlinued from page 17) 


\ lay ‘ school 


supplemental 


could use fifes as a 


source tor a@ must pro 


cram. Cost of instruments in a band 


too often a deterrent factor in in 


volving a greater number of students 
in the band. A band instructor in a 
large school could use a fife section 


in his band that could play during the 


band's rest periods while marching. It 
would offer the basis of a broader 
musical program for more student 
with litthe extra cost and also would 
be a starting point for training stu 


dent lo play the fliite 


A fife and drun 


oO a unit in music on the 


ind pice olo 
lead 


history and 


Ops could 


develoy ment of musical instruments 


Also in social studis it could be used 
lor numerou tudy unit lifes shrill 
ing the tune of Yankee Doodle 

eems to he omous with our 
country fight for independence \ 
unit on the Revolutionary War could 
he stimulated from having a fife and 
drum corp When Cornwallis surren 


dered at VY orkto vr 


ton, the 


io General Washing 
British fife and corps 
World | psice 


one thinks of a tricorne 


drum 
played The 
Down 


| uri d 


Since 


hat and knee britches as a uniform 
connected with fife and drum corps 
i class could study uniforms and cloth 


Ing periods in Our country s develop 
ment. Since fife and drum corps are 
disappearing, the lope could be broad 
ened to include study of other tradi 


lions that ire no longer im existence 
or are disappearing A teacher using 
his imagination and ingenuity could 


undoubtedly develop many worthwhile 


teaching experrence from the exist 


ence of a fife and drum corps in the 
school music 

\ fife and drum corps can be 
tical for a 
school 


thei 


program 
prac 


mall school as well as i 


large An individual class could 


have own fife and drum 


COTps 
I have formed two fife and drum corp 


chools 


done i i clas 


in two different In one school 


it wa with a 


proye | 
enrollment of 


the eighth 


rural 


class twenty 


grade. The 
school 


pupils itt 


ser ond = hool 


was a with two teachers 


and there were never more than eight 


een pupils from grade four to eight 
to use in the fife 
Since tite ind 


if d drum corps 


drum corps music ts 
martial in nature, the students enjoy 
marchin nh par we It is a big mo 


ment for them to display their musical 


talent vhile marching in a parade 


Educational Music 


Some prt ople question them about the 
type of instrument they are playing 
while some  oldtimers inform — the 


youngsters of the experiences with 


fife music when they 


Lhe file 


valuable 


were youngsters 


and drum corps can be a 
musical program in our 


schools. Let us keep those things from 


out of the past which have value and 
that can serve us today. The fife and 
drum corps is one ol those historical 


ean take 


our schools and play an important part 


institutions that 


its plac eon 


is hool ritisi« 


roocraim 





BEGINNING 
SNARE DRUM METHOD 


PAUL PRICE 


Asst. Prof. of Music — Univ. of Illinois 
Price Five Dollars 

Order From Your Local Dealer 
or Directly From 


EDWIN H. MORRIS & COMPANY, INC. 
35 West 51st Street, New York 19, N.Y. 











Children helped to make this 
It deals Ipation 
by the child, so that he de veloy 
skills which 


ideas 


with parts 


the things abs ut him 
of his mood ind 

This is done by interpretive a 
| onding to rhythms 


| 
The material take you 


615 WN. La Salle Street 





book It 4 
with mov 
creative 


will serve 


tions by 
be of 
through the 


whether they 


nature, ol poetry, of of must 
school year. This book will 
only in the elementary grade but 


schools and in pr 


work with you and for you no 
ilso at home if im} in church 
duced S¢ ( ! 
Miu [) 


H. T. FirzSimons Company, Inc 


COCSSOEOSEEEOEHEEHOEOEEOESY 
ANYONE CAN TEACH 
The TWO-OCTAVE SYMPHONET 


Self-instruction 


yy students to learn b 


books provided nake t possible 


themselves 


. 


All this for $1.50 ($2.65 valve) 

* Two-Octave Symphonet with detachable 

music holder (Value: $1.00) 

@ * Five music books @ 25« 
a $1.25) 

@k One Music Desk Stand (Value: 25«) 

te § Kit as above 


eeeeeeeee eee eee, 


each (Value: 


@ FREE A me t ymohonet t with 
‘ pian part ) » CASH ORDER of 10 or more 
oymphonet Kit )fter mited t ONE +t 4 u 

ner regardle f size of orde 





FOR VARIETY, WE SUGGEST 


A Symphonet-Chime Band 
THE 12 TONE MELODY CHIMES 


@ ALL 





® THIS 
se 
$ ($3 25 value) 
e* The 12-Tone Melody Chimes (Value: 
. $2.00) 
@ * Five music books @ 25« each (Value 
$1.25 

f f vided eact trument @ 
@ tive and contain f duets and tr » 
@ HANDY FOLIO MUSIC CO. Dept. E-118 


©2821 N. 9th Street Milwaukee, Wisconsin 
COPS SSSSESSOSESESEEESEEEEES 


JUST 
PUBLISHED! 


Evelyn Van Su kle Schelhas 


Price, $2.50 


than a singing bool 


with all types of 


Hire 
cement doing 
mMapyination inter retation ol 
him all his life, expression 


yihhpiny by napininy by re 


school activities 


Vi ‘ Mea ‘ mhlel j 


E 
Chicago 10, Illinois 
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An elastic cord threaded over metal hooks 


holds music securely in the folio 


EMBUR ELASTO FOLIO 


No. 124. Size 8/2” x 114%". This beautiful, new E.M.B. Folio is made of heavy bookbinder 
boards, covered and lined with two-toned, levant-grained, black imitation leather. An elastic 
cord threaded over metal hooks at the top and bottom of the back permits five octavo 
numbers to be laced into the folio with no chance of damage. Two bottom pockets hold 
extra music 

Prices: 1 to 49, each $1.40 50 or more, each, $1.25 


No, 1240. The same as No. 124 in a deep maroon color 
Prices: 1 to 49, each, 1.45 50 or more, each 1.40 
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Educational Music Bureau, Inc. 
30 £. Adams St., Chicago 3, Ill. 


No. 45 
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CHORAL 


For Every Purpose . . . 


THE Wis} 


WASTER 


thy OF Lily ary 


EMBUR STANDARD 
FOLIO 


No. 267. Size 8'/.” x 1154”. Heavy black rope 
cover stock, with bottom pockets and back bound 
with cloth. An inexpensive, durable and handsome 
folio 

Prices: 1 to 49, each, 70c. 
50 or more, each, 6% 


ECONOMO FOLIO 


No. 26. Size 81/2” x 1134". (Not illustrated) Made 
of red rope paperoid with bottom pockets and back 
bound with cloth 

Prices: 1 to 49, each, 5$5c 
50 or more, each, 50 


EMBUR DURO FOLIO 


No. 45. Size 8/2” x 12”. Made of flexible, water- 
proof, two-toned, levant-grained, black leatherette 
which will not break or crack. Bowom pockets for 
music. A beautiful folio of the finest quality. 

Prices: 1 to 49, each, 1.00 
50 or more, each, 95 


No. 450. The same as No. 45 in a deep maroon 
color 


Prices: 1 to 49, each, 1.00 
50 or more, each, 95 





FOLIOS 


. . « All Economically Priced 


| 


Spring wire clips, top and bottom hold 
music in the folio 


EMB LOOSE LEAF 
CHORAL FOLIO 


No. 24. Size 814" x 1144". This widely used folio is 
made of heavy bookbinder boards, covered and lined 
with two-toned, levant-grained, black imitation leather 
Spring wire clips hold six or more octavo numbers, 
looseleaf, in folio. Two bottom pockets hold extra 
music. 

Prices: 1 to 49, each, 1.30 
50 or more, each, 1.25 
No. 240. The same as No. 24 in a deep maroon color 
Prices: 1 to 49, each, 1.35 
$0 or more, each, 1,30 


CHORAL 
REPERTOIRE 
RING BINDER 


No. 20. Size 7” x 11”. Extra 
heavy black fiberboard covers 
with metal eyelets to receive 
two metal snap rings. Music, 
punched for the rings, can be 
inserted or removed from the 
binder very easily 

Prices: 1 to 49, each, 45« 
$0 or more, each, 40¢ 
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FILING ENVELOPES 


NO. 10 ENVO FOLIO Give, 7%" x 11%") 


A heavy red rope music filing envelope with expanding sides, which holds as 
many as 100 copies of octavo music. The envelope will stand on edge when 
filled, simplifying storage. String and button fastener. 

Prices: Each, 0.25; per dozen, 2.50; per hundred, 20.00 


NO. 12-14-16 
EMBUR FILING 
ENVELOPE 


An open top envelope, ideal for fil- 
ing band or orchestra music in file 
drawers. Both band and orchestra 
instrumentations are printed on the 
envelope, for inventory of contents 
No Doz, 100 
14 6%" x 7%" (Quick step).45 3.30 
12 9” x 12” (Octavo size) .60 4,15 
16 11” x 15” (Concert size) .75 6.05 


NO. 2 EMB 
STRING AND 
BUTTON FILING 
ENVELOPE 


Size 81/4." x 1114". An inexpensive 
but durable kraft paper envelope for 
filing octavo music. String and but 
ton fastener at one end 

Prices: Per dozen, 0.60; 
per hundred, 4.15 


NO. 120 OCTAVO 
FILING 
ENVELOPE 


A 9” x 12” open top envelope, suit- 
able for filing octavo music io file 
drawers. Envelopes are printed with 
blanks for inventory of contents and 
performance record 

Prices: Per dozen, 0.60; 
per hundred, 4.15 





SHELF INSTRUMENTATION 
BOXES LABELS 


B-1 Size 15 x 1114 x 41/7,” 
B-2 Size 8%, x 1114 x 41/4 
B-4 Size 714, x 814, x 3% 


No. 40 Orchestra Labels, per set $0.25 
No. 48 Band Labels, per set ——_—s «28 








Elvin L. 


FREEMAN 





To Supplement 
any Elementary Method 


Published hor 


FLUTE 
Db PICCOLO 
Bb CLARINET 
Eb ALTO CLARINET 
Bb BASS CLARINET 
OBOE 
BASSOON 
Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
Eb BARITONE SAXOPHONE 
Bb CORNET 
TROMBONE 
BARITONE TREBLE CLEF 
BARITONE BASS CLEF 
Eb HORN 
F HORN 
BASS (TUBA) 
DRUMS 
CONDUCTOR’S SCORE 


INSTRUMENT BOOKS 90 Each 
CONDUCTOR’S SCORE . 2.00 


EDWIN H. MORRIS & COMPANY, INC. 
35 West S5ist Street, New York, N. Y. 
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Khythmie Round 


(Continued from page 14) 


On a display table. our own Chil duced good friends from Literature 
dren's Museum had an ever-changing such as “Heidi.” “Mei Li.” “Loki.” 
and interesting variety of exhibits Jeanne Marie” and many others. The 
There were dolls of any lands: coin bovs and girls each chose a country 





collections and stamp collections: In or people to. study about and wrot 
dian bead work; Mexican pottery; reports, using reference materials, |i 
Japanese sandals: clothing from Ar brary books. and personal interviews 
menia; foods from Greece; hand for information, 
woven cloth from Sweden: castenets jut the most exciting part of the 
from Spain and many other articles unit was its integration with our Mu 
all contributed by the pupils. The sie program. Truly, Musie is a uni 
hoys and girls discovered interesting versal language. for what better way 
facts about their backgrounds, and is there for the peoples of the world 
took pride in their heritage to understand and appreciate each 

The Language Arts activities were other than through this medium. For 
vide and stimulating. The Reading Vusic Appreciation we listened to re 
textbooks had many stories of other  cordings: Edward Grieg’s “Norwegian 
lands and peoples and gave much in Dance: Charles  Skiltons “War 
formation about houses. clothing and Dance of the Cheyennes”: “Chines 
customs Ihe Library Table intre (Please turn to page VA) 

Mid-West National Band Clinic 
Hotel Sherman, Chicago, Hlinois 
December 5, 6, 7, 8, 1956 

Lt. music directors are invited to | Wisconsin as Master of Ceremonies 
A ittend — the 10th Anniversary During the four-day convention there 
Mid-West) National Band = Clinie on will be 12 instrumental clinics. musi 
Wednesday Thursday. Friday ind exhibits by about 30 of the major 
Saturday, December 5. 6 1956 rmiuste publishers, a display of band 
This clinie. last year attracted) more uniforms, a get-acquainted hour, a 
than 5.000 from practically all states free grand finale banquet ill in ad 
the District of Columbia. and Canada 


dition to the ten concerts by outstand 


will avain be held in the Hotel Sher ng organizations, The clinic is free 
man in Chieago. Nine bands and one kor reservations write to: Mrs 
orchestra will present mtisi of all Catherine Lowery Reservation Man 
rades of difficulty, with Dr. Ray veer. Hotel Sherman. Clark & Ran 
mond bk. Dyorak of the University of dolph Street. ( hicago 1. [linoi- 








Recent and Ylow Important Band Works — 


Full Symph 
Bond Band Grade 
c 


Overture and Allegro from la Sultane Couperin-Milhoud-Walker 5.00 8.00 


Excerpts from Carnival of the Animals, Ist Suite Saint-Soaens-Croy 8.00 11.00 68-C 
Excerpts from Carnival of the Animals, 2nd Suite Saint-Saens-Cray 8.00 10.50 6&8-C 
Concert Square Dance Harold G. Davison 3.50 5.50 C-D 
Quast Jssucd — 

Passacaille * Lalande -Beeler 5.00 8.00 c 

*17th Century French Composer 

Who's Who in the Band (exhibiting the instruments) Philip Gordon 5.00 8.00 Cc-D 
Extracts from Mother Goose Suite avel-Cray 4.50 7.00 8-C 


(Condensed Scores sent on request) 


ELKAN-VOGEL CO., 


Street 


INC. 


1716 Sansom 





Philadelphia 3, Pa. 
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Meaningful Music Methods 
Continued from pag EASY TO SET-UP *- MOVE «+ STORE 


mportatr 0 roviding children for 
demonstration eachineg purpose 
Selecting the School 

no my experience in work 

vith public school administrators 

that they are most willing to cooperate 

the teacher training program; for Folds down 


thev recognize il more realistie smaller than New Free Catalogue 


Write Today! 


pre-service train " provided lor 
any other riser! 4% 


prospect ( teacher there will then 


he more effective beginning teachers 


vhom they will be able to employ FOR ANY SIZE BAND, 
en selecting from one of the 49 local § qeeeeeee oo GOs 


public elementary schools available for 


r 
demonstration te whing we have been 


NK —, 
rided by thre onditions: (1) find Custom built : P ' Sy 
ing a school with a representative stu | a ’ thy AD 
dent body. (2) finding a school that inatt i tabl tas or any ¢ it STORE 

not too far from the l niversity, (3) pers ‘ ; arog tu COMPACTLY! 
finding experienced teachers who wel 
come vorking with the University Easy-to-Set-up 


Wenger .. . top name in risers! 
eacher trainin program 


The school that best satisfies the Write for FREE Cat 


ibove conditior here in Tuc son Is 


nivervity Heishts Elementary school. || 22" """"** | VATENGER MUSIC EQUIPMENT CO. 


Phe student body provides an excel ee 12 Wenger Bidg., Owatonna, Minnesota 


lent cross-section of the elementary hescam-oe ___] RISERS — PORTABLE STAGES -— SOUSAPHONE CHAIRS 
chool population the ey About 








twenty-five per cent ol the children 
ire Latin Americar len per cent Ne 





ro, two per cent Chinese, and the re 
mainder Anglo American. The socio 
economic background Loo is quite 
representative in that) some of the 
children come from low income fami 
lies, the majority from the middle in A new cource 
come croup, and a few from the upper os 
ncome group \pproximately one Z 
third of the mothers have either full the a : 
or part-time iobs outside the home ~ Ug, "Ch Mi BOOSEY & HAWKES sound musicianship, 


ind one child in four comes from a \ BAND technical facility, 


hroken home (concern over the socio and a knowledge 


economic background of the children te a : SCHOOL of the 


in a demonstration class may seem be 


to develop 


for fundamentals of 


yond the realm of some music teach intermediate music theory. 


ers: however. it is extremely impor “te 4 and 
tant to the elementary teacher. for she | advanced 
must learn that in order to teach mu r% A bands 


ic or any other subject matter area 


CONDUCTOR’S 


effectively. it is of primary importance bY by FULL SCORE $4.50 


that she know the child and something ; } } vy JOSEPH SRORMICKA 
| . <f ‘ and EACH BOOK 85 
0 us backegrouns 


, JBesty | JOSEPH BERGEIM 
Since the University does not pro b 


vide transportatio for  off-« impus 


courses. it is necessary that the dem Includes: @ 18 major and minor scales, and a series of tune-up chord progressions. 
@ 32 original scale and chord studies in all major and minor keys 
introduction and development of 42 fundamental rhythms 


onstration classes be held in one of 


the near-by schools. University Heights 


om 
@® band warm-up patterns on all scale and chord progressions 
se 


School is only six blocks from the mu 
inte hyth devel d, 
abs building and this makes it pos @ new, interesting program pieces, utilizing keys and r yrnms ope 


sible for the university students to get BOOSEY and HAWKES [iiseoon’ | :. new vor 


(Please urn lo next page} 


2-part inventions, and harmonized scale progressions, for band 
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= GRAY-NOVELLO 
Leading Our 1956 Christmas List! 


Song of Simeon (5$.A.T.B.) Charles Black .20 
Carol of the Lonely Shepherd (5$.A.1.B.) Mary E. Caldwell .20 
The Gate of the Year ($.A.1.8.) (New Year's Day) N. Coke-Jephcott .20 
A Christmas Prayer (5$.A.T.B.) Stanley E. Day .20 
What Star is This? (5$.A.7.B.) Garth Edmundson .20 
Ring, Christmas Bells! ($.A.T.B.) C. Reinecke arr. 

Dickinson .20 
Of the Father's Love Begotten ($.A.T.B.) John Rodgers .20 
Manger Carol (Voices in Unison) arr. Leo Sowerby .16 
The Saviour Now is Born (5$.A.T.B.) David H. Williams 16 
Adoremus (5.5.A.) J. R. Davis .20 


Sleep, My Jesus Sleep ($.A.) arr. Clarence Dickinson .20 


THE H. W. GRAY CO., 159 & 19 st) NEW YORK 17, N.Y. 


Agents for Novello & Co., Ltd. 














$$ GRA Y-NOVELLO 








CARL FISCHER 
THE NEWEST WATTERS BOOK! 


OUR FIRST ORCHESTRA FOLIO 


by LORRAIN E. WATTERS 


RECOMMENDS ... 


RMIRST ORCHESTRA FOLIO by the well known music-educatot 
Lorrain Ik, Watters whose book “Qur Own Orchestra Folio” and “Out 
Junior mphony Orchestra Folio” have been tremendously successful 

uitable tor mall yroups to full orchestra Large easy-to-read notes 
Price Piano-Conductor 1.25 Part each 75 


end for free Violin Part. Department 25-F 


15 FOLK SONGS... WITH A NOVEL FEATURE! 


JOLLY COME SING AND PLAY 


by RUTH ROWEN & BILL SIMON 


\ collection of 15 American Folk Songs, some for unison singing, 
othe for melody and descant, Related stories and activities are pre 
ented, The melodic lines may be sung, or played on simple instruments 
uch as the tonette, Accompaniment is for piano or autoharp. A novel 
feature is the provision for rhythm band 


0 399 Price 1.00 





18 ORIGINAL COMPOSITIONS for BEGINNING BANDS! 


CARL FISCHER ELEMENTARY BAND BOOK 


by LEON V. METCALF 


Very practical, tuneful, we ll-thought-out collection for beginning wind 
player 

Here ivy the band book that is geared to the actual instrumentation 
found in most elementary schools 

Conductor-Piano 1.25 Parts, each 50 


BAND DIRECTORS! Send for FREE Ist Bb Cornet Part, Dept. 46 


CARL FISCHER 62 Cooper Square 


INC. New York 3, N. Y. 


BOSTON ° CHICAGO ° DALLAS ° LOS ANGELES 











Meaningful Music Methods 
(Continued from preceding page) 


to and from the school without dis 
rupting their other scheduled classes 

Another desirable aspect of Uni 
versity Heights School is that all the 
teachers have had at least two years 
of teaching experience and welcome 
demonstration teaching because they 
consider the program an in-service 
training experience for themselves 

All the demonstration classes meet 
in the school cafetorium' since this is 
the only room in the school large 
enough to accommodate the children 
the student observers, and the demon 
tration materials and still afford am 


ple space for rhythm activities 
Music in the Degree Plan 


bven though the elementary educa 
tion certificate in’ Arizona does not 
tipulate training in music. we at the 
University have been able to hold to 
the requirement of seven semester 
hours in music for the elementary edu 
cation mayor 

During the sophomore year the can 
didate takes Music 31 (two semester 
hours) which COnceTINS le irning mu 

fundamentals and iequiring key 
hoard facility. During the junior year 
he takes Musie 272 (three semester 
hours) the method- Course discussed 
in this paper 

As his final music course. the can 
didate takes Musie 273a. if preparing 
to teach on the primary level: or 273b 
i preparing to teach on the interme 
diate level. Music 273. which is often 
taken concurrently with student teach 
ing. is a materials course and serves 


sa follow up of Musi 272 


The Classes 


kach semester there are approxi 
mately one hundred elementary edu 
cation majors registered for Music 
272. Two sections of the class are of 
fered, both of which meet in the mu 
sic building three hours a week for 
general discussions. lectures. and plan 
ning. In addition, each student is as 
igned to one of the two weekly lab 
oratory sections which meet in the 
elementary school with — the rrace 
chool children 


In Section |. the first part of the 


period Is devot d to demonstration 

} yr with first rad children 
the last portion of the period is given 
to or! ith the fourth grade young 
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sters The 
Il are similar, exec pt that second and 
fifth graders take part Phe 
rangement provides 
all the 
musi 
and the intermediate 


During the 


demonstrations inp Section 
above ar 
opportunities for 
teachers to observe 
both the 
levels 
first two weeks of school 
teacher in 
with the 
and together they outline 
the work to be covered during the 
Wherever possible the music 


ana 


prospective 


teachin 0 primary 


the University charge of 


the course meets classroom 


teachers 


semester 


materials methods are correlated 


with other activities of the classroom 


so that the prospective teachers may 


obse rve 
that 


more clearly the relationship 
have to the 
chool 


beginning of the 


tudent 


Mmiusi¢ cal over all 


elementary 


At the 


the lL niversity 


program 
third week 
come to the 


chool lor iti orrentation 


Ww hie h 


comes 


meeting al 


time the chool principal wel 


them and the classroom teach 


ers outline various cla routines and 


leaching procedure ina answet ques 


irding the children who will 


be taking 


classe 


tion reg 
part in the demonstration 
months of the 


kor the first two 
teacher 
teachers do all the 
tration teachin As the 


term the University 


clas room de morn 
semester pro 
TESSeS part of eae h demonstration 
student 


( hildre i) 


activities 


Ove! lo the 
with the 


pe riod Is Hiven 
observers to try out 
many of the and 


discussed during the regular class 


University 
close ol the 


meetings on the 
At the 


( hildren 


campus 
after the 
to their 


have returned class 


rooms, the teaching procedures and 
materials presented during the demon 


encourage d lo 


tration are discussed in 
observers are 


that 


tudent 


raise question have grown out 


of the demonstration. It has been my 
observation that this is perhaps the 
most valuable aspect of demonstration 
reflects the degree of 


able to 


teaching: for it 
insight that the 
bring to the 


observer is 
teaching-learning situa 
tion 

Each student observer keeps an ob 
notebook in 


cords class provedures 


“ hic h he re 
lists 


servation 
materials 


used. gives general comments regard 


ing the class ind notes children’s re 


actions. In addition he is required to 


construct a teaching unit in) musi 


centering on a cla tivity and dem 


onstrating how various learnings may 





THE MASTER KEY 
CHROMATIC PITCH 
INSTRUMENT 


13 NOTES 
TUNED A-440 

3 MODELS 
MK1-Scale F to F 
MK2-Scale C to C 
MK3-Scale Eb to Eb 


The WM. KRATT 


MASTER KEY 


CHROMATIC PITCH INSTRUMENT 
Standard Pitch for the Musical World 


PREFERRED BY MUSIC DIRECTORS — 
PROFESSIONAL MUSICIANS —— TEACHERS 
AND STUDENTS 
13 hand-tuned special bronze reeds precision-tuned to 
A-440—{ull chromatic scale. Heavily nickel-plated cover 
embossed notations top and bottom for easy selection 
of pitch note desired. Patented tone chambers 
A sanitary all-blow circular pitch pipe embodying 
the most exacting requirements of director teacher 
musician 


student and protessiona 


@ ASK YOUR DEALER OR JOBBER FOR 
WM. KRATT CATALOG NO. 53M @ 
MADE IN AMERICA BY 


WM. KRATT CO. UNION, N. J. 
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ror church, 


Carols and Hymns 


home and school 


stmas Choral Music 


a wide variety of 


to brighten the holiday season 
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\ ( olles tion of | ive 
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Christma 
ith optional Trumpets 1-11 
(Parts 
material available on 


%.00) 


KWOODS CAROL FANTASY 


Carols kor Mixed Choru 
ind ‘Timpani 
included ) 


( nital 


Vocal Seore 








MIXED VOICES 


Ane Arnot D Tie CalniSTMAS 
*Canont Basen O luk bin 
Cuip Jesus (SATB) 
*A Cruristmas (TITBB or SS 
CuristMas Lv vp, A (SATII 
*(CumisrmMas Lat y, A 
(CHRISTMAS SONG A (SSA) 
*(napte Hyun, A CSSA) 
Gionia | baxces Dio 
*loro GLORIA 
| Sing Or A Mato 
Lone Years Aco 
Make W Minny (SATB) 
Orrenrontes For The S 
*Ad Te Levavi (.20) 


(TTBB 
(SATB) 


1 Cunisy f 


ORI \ 

SPA i AKG Ar by Sy 
STAR SO luk (SSATB) 

*Tuere Is No Kose (SSATI 

Iweeve Days Or 

* Two 


CLUIKISTMAS CAROLS 


(SSA 


(SATB 


In kaxceisis Dro 


DAYS Op Abdvent 


(SSATH) 


(LHRISTMAS 


(SSAA) Rover 


Tree (SATB) 
r Nort (SATB) 


Kline (Stickles) 

Cory 

Bayley 

AA) Krachenbuehl 

4) Mirelle 

with Willan 

(rocker 

brance 

SSA) Si fler 

Krachenbuehl 

Krachenbuehl 

C,arabrant 

Willan 

(SATB) Campbell Watson 

*Deus Tu Conversus (20) 
*Ave Maria (.20) 

Hine (SATB A 


lenor or baritone 


(SSATB) 
or SSAA) 


ame To lt oprano solo) 


{ orneliu 
Krachenbuehl 
Spanish 


Krachenbuehl 


\ Elaine) (SSA kn or 


5) Krachenbuehl 


(SSATH) Willan 


Vine s Stomper Sone Pins Reyer 


*(SATB 
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(SSA 


*Whar Cu ( f } Ww Sa 


SSAA) 
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*(TIBB I) 

Krachenbueh! 
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AA) Krachenbuehl 


Hh) (SA Ih) 


*Wrearn For \ (SATB) hay 
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ASSOCIATED MUSIC PUBLISHERS. 
| West 47th Street, New York 36, N. Y. 
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For Every Purpose 


THE CHORAL MAID 


5.S.A 


"Picture Books 
in Winter,” ‘Black is the Color of 
My True Love's Hair, "Sing Thee 
Praise,’ "From a Psalm,” ‘Ezekiel 
Saw de Wheel 

Price 75c 


GENERAL MUSIC SINGING 


by Irvin Cooper 


Price 90c 


ACCENT ON SINGING 


by Irvin Cooper 


“Down By The Riverside,” 
"Crawdad Song, "Campus Sere 
nade," "On Top Of Old Smoky,” 

Price 85c 
Walt Disney's 


MOUSEKETUNES 


"Mickey 
To You,” 
"The Merry Mouseketeers,” ‘Fun 
With Music.” Adaptable for a 


Mouse March,” “Hil 


Price 75c 


SONGS OF INSPIRATION 


5.A.T.B. 


} 


} ; yi th ; 


ninat lec "One God,” 
"In God We Trust," 
Price 85c 


Write today for Hansen's new therm 


fround The 


atic brochure 


Clock 


HANSEN PUBLICATIONS, INC. 
119 W. 57th St., New York 19, N.Y. 


Singing 


curing the 


cilitye ire not i\ 
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Summer School Program 

closed 
their physical fa 
tilable for 


tration te whit j brut 0 Corl ‘ he 


Since the public chool ire 
ummet! 


de mon 


childrer ive It ha bere our 


ome hat 


find that 


lo our Urprise 


chool chil 


ivailable for sum 


elementary 


Experienced Directors Consult 


KJOS 


always the finest 


This Ad Brings You Big New Catalogues 
223 West Lake Street, Chicago 6, II! 


“NEW RELEASES! | 


case somethine 


iwav from the regular school grounds 
About a month before 
leave with the clas 


school closes 
sroom teachers 
hlanks 
which they give to each child who 


mimeographed registration 
vishes to take part in the classes 
Those children interested in the sum 
mer school demonstration program are 


ked to take the 


home for their 


registration jtorm 
parents approval. It 

important to us and also to the 
Lniversity to have such ipproval in 
hould happen to the 
child on hi 
Since the children usually ride their 


bike to the 


onstrations are 


vay to or from the class 


campus where the dem 
found 
children 


third grade level for our 


riven v¢ have 
il idvisable nol lo 
helow the 


uihimer 


recruit 
<chool demonstration — pro 
rath 

With regard to teaching procedures 
the classes are conducted in” very 
nuch the same manner as during the 


regular school year except that first 
ind second grade level demonstrations 


re eliminated 


(CONCERT SIZE) 
Prnanged by Werle 9. Jsaac 


Festival Orchestrations For Optional Use With Band And Chorus! 


Each arrangement is suitable for Orchestra only, can be used for Orchestra and 
Mixed Chorus or combined Orchestra, Band and Mixed Chorus. 


VINCENT YOUMANS FANTASY 


Contains —- Great Day, More Than You Know, Time On My Hands, 
Without A Song, and Drums In My Heart 


Set A $8.00 Set B 


$10.00 


Set C $12.00 


Also published for School Band with arrangement by Paul Yoder 
Also published for mixed (S AT B) voices with arrangement by Horry Robert Wilson 


A MELODIC CARAVAN 


Contains — 1! Feel A Song Comin’ On, I'm In The Mood For Love, It's A 
Most Unusual Day, Don't Blame Me, and Cuban Love Song 
$10.00 


Also published for Schoo! Band with arrangement by Paul Yoder 


Set A $8.00 Set B 


Also published for mixed (SATB) voices with arrangement by Harry Robert Wilson 


Set C $12.00 





Send for FREE Piano-Conductor Parts! 
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for Rodd My orporatror . eo Feist te * Miller Me 
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| F you are currently doing demon 
stration teaching away from the 
children for whom your music meth 
ods courses are designed, why not at 


range with the local school administra 


tion to do this work in one of the 
near-by elementary schools so that 
you may be demonstrating unde 











more 


probably be surpri ed to discover the 
willingness with which the = school 
acuon 
principal and teachers will receive inch height 
you; also. you will be pleased with 
f prominent users 
what the children will learn from the seal ais . 
demonstrations. and how much you 
and your class will learn from. the 


children 


realistic 


+ 


conditions? You will 












The beauriful Ssy/e 10 Everett is designed 
for long, trouble-free service 
plate, double veneered case, full-size 
Unexcelled tone provided by 44- 
Cost is amazingly low. Mail 
coupon for factual book and list of hundreds 


use or abuse, this 


Full-cast 

















































































Rhythn 


(Continued 


Dance “Ara 
Nutcracker Suite 
We sane 
Cradle 
Hop Sing Lee” and 
danced the “Mexican 
American folk dances 
folk and folk 


“Russia 


Dance, 


bian Dance” from the 


and 
Tschaikovsky “Frere 
Jacques” ‘French 
“Little Eskimo 
other We 
Hat Dance” and 
The rhythm 


by 


song 3; 


SOngS 


ol musi 

dances were so infectious they soon 
had hands clapping and toes lapping 
At first the desk tops were used as 
lom-toms as we listened to Indian mu 
si so the boy ind girls thought it 
would be fun to make their own tom 
toms and rain-rattles. This made an 
excellent Art activity and led to the 
development ol ompilete Rhvthm 
Band with all home-made instruments 

The tom-tom vere made of small 
and large oatmeal boxes, covered with 





1ic Round 


from page 


wallpaper samples and decorated with 
authentic Indian designs. Salt boxes, 
cocoa boxes and popeormm cans made 
effective rain-rattles gaily painted 
and made to rattle by enclosing pop 
corn seeds or dried beans TFambou —_ 
rines were made of heavy aluminum 

Repo 
foil pre tins with jingle bells tied le 
around the rim. The clicking of casta sty 
nets was duplicated by the Rhythm 
Sticks which were large, long-handled 
wooded) spoons. or pairs of wooden 


0) ‘i 
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dows Is Phe sandbloc s were mace ol 
old) board erasers with sandpapet | 
tacked on them. A small wooden wash. ! 
hoard stroked by a dowel made , 
inother effective instrument. Cymbal NAME 
vere two pan covers Jingle clogs were ADDRESS 
hells attached to jar rubber rings. For | 
CITY 


(Please 


furn to neal page) | 


nd churches 


Division of Meridan Corp 
South Haven 5, Mic higan 
Please send free copy of “Report 10." 


Everett Piano Company 
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Library of string teaching 





Expert y 


vanced achieve 


Music by the 
ment of taste 
All scores in + 


The Solo 


evels 


A 


scores are 


A 


complete 





graded 


ement 


catalogue 


Sill the finest and most comprehensive 


materia f 


albums and 


great comp 


sers 


Edited by James and Sebastian Brown 


separate works for student string groups 


along with technique from the start 


he Polye hordia 


to groups of any size 


Library offers a wealth of 


budget pri 


of the 


and any selections from the lists 


ced and may be 


from 


be ginners to 





of all periods constitutes the bulk of the ibrary thus 
String Library include an optional piano part and are 
we edited material for violir viola and ‘cello 





three series will be sent on request 


THE POLYCHORDIA STRING LIBRARY 


THE POLYCHORDIA STRING TUTOR and THE POLYCHORDIA SOLOS 


insuring the develop 
therefore adaptable 
for pupils at all te h 


purchased ser arately with any number of parts 
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(Continued trom preced ng pa 


vodblock 

alad bowl 

coder 
Verdi 


horse 


i illet 


Lhe 
the 
truck D 


ound 


he 
nice I 


Wi found 


make i 


ero rh in 

trument ould 
play itt the 
Imagine 


thee 


hoy if 
Rhythm 
Thi 


invited to present 


' 
beotl 


Band Program ‘ } 


$1.00 
SPECIAL 


per 








HOME STUDY COURSE FOR PIANO 
12 Lessons by Dr. Otto Meissner 
Regular price — $3.00 
Special $1.00 cash with order 
Satisfaction Guaranteed or 

Money Refunded! 


MEISSNER MUSIC COMPANY 
615 N. LaSalle Chicago, Hl. 








March 21. 
Channel 56 
the De 


and 


formance took 
19 Wy over Station WTVS 
the me station ol 
Board of Education) 
suce? Thi 
Round the 
Rythm bye with 
Dance by kdward 
panied by recording 
the land of Ca 
rine as the 
ind 
concluded 


bitte 


place on 


television 
trout was a 
program, which 
World with 

Norwegian 


om 


huge 
went 
the 


(rieg face 


| hen to Spain. 
ind 
hand played 


lambou 
With Cas 
The program 
vith a salute to Italy. a 
march by Verdi entitled “Katap 
Between the 
childre I le eri d 
ind told how 

most exciting 
for the 
televi 


tanet 


lanet Shado 


music al numbe rs 


the their instru 


ment they made them 
It wa 
table exXD i ( 
take thi 


ource of 


ind untorget 
children to 
perlorm 


part mn on 


and a vreal plea ure 
parents who 


the T\ etoin 


and pride — for 
viewed th 


the chool Auditorium 


program 


vent round the world with 


it your all-strings ( Best 


method) classes have completed 
Book One 


materials in advan 


write concerning 
e of publica 
If you 
and have not seen Book 


E Full Score! 


tion of Book Two teach 
strings 


One, write for FR 





the rewards 


There were many 


rhythm and were many 
wide and far-reach 


The lan 


developed in a 


outcomes from our unit, 
skills 
mie aningful and interesting way around 
The 
which the pupils heard 


and beautiful to 


ing 
vuage were 


1 stimulating center of interest 


good Mitisi¢ 
will ever be familiar 
Many 
in beginning music 
started their 
told 


language 


them 
terest 


have expressed an ith 


lessons. and 


everal have already mu 


) 
education. Parents have me 


the 


activities have meant to their children. 


sical 
how much music and 
have been stimulated to 
Children 
school 
satisfaction 
for the 
simple ind every 
And for any 


! suppressed desire to 


ind how they 


who 
sub 


from 


listen to good musi 


were not strong in some 


pect gained much 
instru 
child 
teacher 
“lead 
recommend i 
find that for 


really Is a 


playing in the band, 
ments were 
could participate 
ho has 
i Band” I 
Rvyhthm Band You'll 
ind pupils. it 
fun”! 


Recordings Used on TV Program 
Norwegian Danes 15-5016 RCA 
Album Rhythmic Activitic Vol. 5 
With Castanet ind “Shadows”—Record 
5-5079BR RCA Vietor Album Music for 
Khythm Bands 
Record 45-5079A— RCA 


Rhythm Bands 


heartily 


teacher 


world of 


Record 


Album 


Rataplan 


Music for 





TRAINING THE 
SCHOOL DANCE 
BAND 


A Manual & Dem 
by R. LESLIE SAUNDERS 


The 
philosophy = for 


nstration Record 


social 
the 


curricu 


author presents 4 basi 
incorporating 


the school 


procedures 


band into 
with 


treated along a 


dance 


lum rganizational 


cepted pedagogic al 


line 


Expert advice on auditions, select 


ing players conducting rehearsals 


practical operations basi equip 


and a will aid the in 
with 
Hardly a 
which is 


illustrated by 


library 
little 


ment 
structor experience 


situation can be foreseen 


not covered by text or 


photographs, musical 
examples, glossary or bibliography 
A 45 rpm recording by the Lebanon 
Pa High School Dance Band 
tains eflects and 
aural illustrations 


The Manual is bound 
, of. 


$6.00 complete 
Send for 


CHAPPELL & CO., Inc. 
RKO BUILDING 


con 
special spec ific 
in hard 


rmat 


descriptive brochure 





THE SCHOOL PROM 


A Folio of Arrangements for the 
S« hool Dance Band 


by R. LESLIE SAUNDERS 


Especially designed for students, this 
folio consists of a progressive series 
combina 


the 


of arrangements, for 
tion of 
modern manner 


The 
ficulty 


any 
instruments, styled in 
dif 
enabling the students finally 
THE 
a folio of prov 
full 


arrangements increase in 


to play standard ones 
SCHOOL PROM is 
en hits, sufficient for 


dan ing 


evening of 


Separate folios published for 
Ist Alto Sax Ist Trombone 
2nd Ten. Sax 2nd 
ird Alto Sar Clarinet 

4th Ten Piano (Cond } 
5th Bar. Sax Drums 

Bass 


Trombone 
< 
,an 


ist Trumpet 
2nd Trumpet 


ird Trumpet 


Piano $2.00 Other parts $1.00 


Send for descr ptive Db hure 


CHAPPELL & CO., Inc. 
ROCKEFELLER CENTER 








HANDBOOK FOR 
MAKING & 
ADJUSTING 

SINGLE REEDS 


for all clarinets & saxophones 
by KALMEN OPPERMAN 


Do-it-yourself is the keyword of this 
profusely illustrated book. Written 
in clear and simple language, it ex 
plains how any clarinet or saxophone 
player can “fix” his commercially 
made reed starting the 
beginning, produce” entirely 
hand made reeds. 

The step-by-step process has 
developed after years of study, re 
and analysis by Mr. Opper 
reed maker 


or, from 


can 
been 


search 
master whose 
range 
concert artists 


man 4a 


followers from teen-agers to 
throughout the 


country already acclaim this book as 


Single-reed players 
a much 
under 
fills a long felt gap 


heartily welcome 
needed 


standable 


treatise easily 


price $1.50 
Available at your dealer 


CHAPPELL & CO., Inc. 
NEW YORK 20, N. Y. 
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Hi-Fi Choral Recording 
Continued trom page 19) 


provement. Further, without at least 
ome initial guidance trom us. we 
hould hardly f ypect the student op 


erator to recognize and deal with those 


aspects of music peculiar to choral 
inging, such as tonal qualities, into 
nation and = diction including both 
vowel color ind consonant precision 


Process and Specifications 

Pape recordings of high fidelity 
quality can be rather easily obtained 
by student-teacher operators, once the 
requirement lor uch aural images 
ire understood And these facts are 
quite univel illy ivailable. spec ially 
from the manufacturers of the various 
types ol equipment 

The most meaningful pectheation 
of a tape recorder is the frequency 
range it will) handle at’ whatever 
speeds are available (17%. 384. 71, 
or 15 inehe per econd ) This is not 
lo ignore other important ratings, but 
imply indicates the most immediately 


ignificant one for our purpose And 


or high fidelity to choral group pet 
formance. this range should be from 
1) eps to 15,000 eps. especially at the 
l., Ips peed Incidentally. this speed 
now beginning to be universally ace 
cepted for the majority of purposes 

Other important factors to be check 
Ad inelude 


(i) nal-toet ‘ ith (the higher the 
le vith low lis 
( fluctuations 
Hi Fi Checkpoints 


1. Microphone 


In the sequence of making a record 


the first weakness encountered is 
he microphone itself. Since a low 
delily microphone is venerally fur 
‘ished with the tape recorder, there 


in immediate limitation placed on 
the qualit ol ound going into the 
nstrument. A microphone should be 
provided which will 


order ‘ one 


match” the re 
vhich will accept and 
transmit the same frequency range ac 
epl ihle by the recorder, Also. a “dy 
raked vp ol microphone, with its 
omni-direction pickup pattern, seem 


» provide the best coverage and fidel 


Microphone position is very impor 


init i recordin choral rouyp 
ra rity ‘ strive for equal 
Ile ase lurtilo neal pas ) 








WHEN PLANNING YOUR CHRISTMAS PROGRAM, 


rMemMeR GESU BAMBINO 


BAND 


FULL 
SYMPHONIC 


J. FISCHER and BRO. 


by Pietro Yon 


ORCHESTRA 


FULL 4.50 
SYMPHONIC 7.50 





GLEN ROCK, N. J. 














Our Singing 
Nation 


SONGS 


& Have 














»* important new publication 
you ould be using mow 


OUR SINGING 
NATION 
175 SONGS 


for Unison or Mixed Voices trom 
America $s carly days to the pre sent 
PLUS descriptions of the times 
in which the songs first became 
popular 


75 CENTS 


A practical, intensely interesting book suitable for the 
school's general music class, glee club and assembly from 
elementary to college, for the church social, for the 
camp, for the home. Songs of every mood and type are 
grouped by eras in the growth of our great country. Para- 
graphs interspersed throughout this 164 page book give 
interesting data, add color, give new life to the songs. 
ly you're not using OUR SINGING NATION yet, you 
should be. Order your copies NOW! 
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Bi lhe 
Fred Waring 


Music Workshop 


presents 


or, 
SINGING 
‘BEE 


49 wonderful new compositions 
and arrangements for intermediate 
and junior high school songsters 


Bright new selections for holli- 
days and special occasions, inter- 
esting. arrangements for public 
performance, really worthwhile 
music for classroom teaching. 

A Singing Bee makes music fun 
to learn and fun to teach, by pro- 
viding material for sound musical 
development and growth through 
songs young people like-—-and are 
able to perform. Smooth voice 
leading, moderate ranges, consid- 
erable colorful piano ac- 
companiments—to bring ovt all 
the warmth and enthusiasm of 
young voices 

Students, teachers, audiences— 
everybody loves A Singing Bee! 


unison, 


Old favorites 
Patriotic Songs 
fun and Folk Songs 
Spirituals 
Hymns and Sacred Songs 


Christmas Songs 
Art Songs 


Rounds, Canons, Novelties 
plus 12 new songs composed 


especially for A Singing Bee! 


A two- and three-part songs 
SINGING for treble voices (SA 
BEE 31 25 


Shawnee oo inc. 


Delaware Water Gap, Penna 


AvvarvosaMaN i uahinatrvrish 
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| alannee betweer ill ,oies Ix 
perimentation and use are the only 
determining the best 


should he 


lo shift sections completely away from 


real means of 


results. Conductors willing 


their normal placement; also, they 


hould try a “salt and pepper mixing 


of all voices, if they wish to attain an 


unusually fine blend 
2. Recording heads 
Keven while using good quality 





4 sranp 


NEW 
OPERETTAS 


IN TWO ACTS 
FOR 
HIGH SCHOOLS 
AND ADULTS 


@ BEAUTIFUL DREAMER — Based 
on the life, times, and music of 
VWephen Foster, Book, lyrics, and 
music arrangement by Julian 
Grey. Cast of 7 men, 8 women, 
and chorus. SATB. Modern and 
middie 19th Centur costumes. 
One setting. 15 cages required 
for first performance rights. Or- 
chestration available. 

Price, $2.50 a copy 


@ AN OLD SWEETHEART OF MINE 
— Based on the immortal poems 
of James Whitcomb Riley. Book 
and music by Julian Grey. Cast 
of 7 men, 8 women, and chorus. 
SATB. Modern costumes. One 
setting. 15 copies required for 
first performance rights. | 1-piece 
orchestration available. 

Price, $2.50 a copy 


@ THE STARS AND STRIPES FOR- 
EVER —— Patriotic musical comedy 
based on the music of John 
Philip Sousa. Book, lyrics, and 
music arrangement by Julian 
Grey. Cast of 6 men, 6 women, 
and chorus. SATB. Modern cos- 
tumes, One setting. 15 copies 





required for first performance 
rights. l-piece orchestration 
available 


Price, $2.50 a copy 


@ SPRINGTIME — Available Jan. |, 
1957. American rights just se 
cured to this famous German op- 
eretta. Music by Franz Steiner, 
German composer, lyrics by Em- 
merich Reinhardt, with music 
arrangement by Julien Grey 
Cast of 7 men, 7 women, and 
chorus. SATB. Modern costumes 
One setting. 15 copies required, 
plus royalty of $25 a perform- 
ance ll-piece orchestration 
available 

Price, $2.50 a copy 


Copies of these new titles will be 
secured for examination on a five- 
days’ approval plan. Send in your 
request today 
Complete catalog of operetias sent 
upon request 


THE DENISON 
MUSIC COMPANY 


321 Fifth Ave. So. 
Minneapolis 15, Minn. 











lapes, some of the oxide coating even- 
tually wears off on the recording head 
In time, this prevents proper contact 
between the tape and the head, re 
sulting in poor alignment of the mag 
netic sound patterns in the oxide on 
Here again, the 


picture of the original, 


the tape result is not 

true aural 
on playback. Prevention of this fault 
is simple maintainence cleaning of 
the head at frequent intervals with a 
soaked with carbon 


-wab of cotton 


tetrachloride 
3. Speaker 

As in the case of the 
if the speaker is incapable of repro 
range of the 


microphone 
ducing the frequency 
recorder it could be compared to a 
small, dripping faucet on an enorm 
ous. water storage tank, We vel some 
water, but nothing compared to the 
pressure and amount really available 
On most of the better recorders today. 


it is possible to plug in a second 
speaker, thus adding to the frequency 
range on playback This may provide 
one solution. since many schools have 
an extra spe aker available from their 


PA. system 
1. Tape 

The tape itself is the final point at 
whic h the recording should he | he ked 
with the hi-fi: prop 
Phis tape is available in at least 


for interference 
erties. 
three brands 
(a)—Scotch Brand 
ind Manufacturing Co.) 
(bh) Audiotape--C Audio Devices, Ine.) 


(ce) Sounderalt (Reeves Sounderaft 


(Minnesota Mining 


Corp.) 
All three make 


qualities and will furnish catalog list 


tapes of varving 
ings. specifications and prices on their 
The latest deve lopment 
Mylar 
available in any 


possible to get half 


complete lines 
is the 
film) base 


making it 


extra-thin (polyester 
brand. 
again 
as much lape on a reel as regular plas 
ti layne An extra loud Lape is also 


used with 


available, but this most be 
caution. or overloading and distortion 
will occur, Audiotape makes both tape 
different 


colors, but this is only to faciltate cat 
affect lape re 


and reels in three or four 
alogine and does not 


“ponsiverne ss 


Summary 


Of course the points discussed 
above do not represent all the means 


hy which high fidelity 


recordings can 

















ied by maductors of choral 


i ordinary rehearsal situa Two 











. the ire the places in the 
. * 
ecorad ‘ ence which have proved 
eareymlraanigijaie 7 Outstanding Choral Series 
fulness of reproductior Perhaps with A d B 
more ¢ eful attention to these items rrange y 
we shall all be ible to help our choral 
rope cal themes more Te Raymond Rhea 
alistically and ethiciently 
Bibliography Melody & Descant Negro Spirituals 
l. Mars! } Tape Recorder, (Green , 
bere Publishers. New York} 2-Part Treble Voices S.A.T.B. 
Dale, Audio-Visual Methods in Teacl MD1 Billy Boy 
e (Dryden Pre | New York) Good-By, My Lover, RSSI—A Little Talk With Jesus 
i, Witticn and Schuler, Auaie Visual Oe Good-By RSS2—De Angel Roll De 
terials (Harper and Brothers, New York) MD2 De Gospel Train S 9 
, t A E 
a mind ' hers — ai eeig There’s Music in The Air ee eee 
4 a0? " mnt Book as > he MD3 Skip To My Lou RSS3—Do Don't Toucha 
» 26 Mes Ob 0086 Gimeede Dae te The Bull Dog My Garment (Easter) 
ay he t \ ile Ine New York) MD4 Clementine eussd 
Sc Monae hk i Maid Cielito Lindo RSS4 ne Soe My 
Music Live,’ Ch. 14, “Tape Recorders,” p MD5 Home On The Range _ “yy 
131 (Medill McBride, New York) Some Folks RSS5——Heav'n Bound Soldier 
l {mate Guide to TV, Record MD6 Oh Dear What Can The 
Playe H } Rad Repair Ch 20 Matter Be RS56—Now Let me Fly 
“< Recorde Popular Science Pub Over The Rive~ And 
Wee ae eee — Through The Woods 
ditional ‘Sound Sources for HliFiz’ p. 125 | M27 Were You There? eae 
(Themes ¥. Condi Ce. ee Battle Hymn Of The Republic ample Copies 
9. LeBel, Fundamentals of Magnetic Re 


136 W. 52 St. 


10. 1955-1956 Tape Recorder "Director Bourne, Inc. New York 19, N.Y. 


Sept.-Oct 1955 Ve ll No 1 (Audio 




















Record Ne Y } 

11. Biancoll ind Bogen Understanding ' 
High Fidelity (David Bogen Co., Inc., New S . 
at W/W bMS 

12. Greene and Radcliffe, The New High | 


ma eee yew: SING and PLAY TOGETHER “<4 


A COLLECTION OF VERY EASY CHILDREN’S SONGS WRITTEN FOR VOICES 
PIANO FOUR HANDS, 3 VIOLINS, TONETTES (OR FLUTES), BELLS AND 
RHYTHM INSTRUMENTS 
by 
Louise Collinge Dawson & Betty Luell 





Designed for performance in schools, Junior Clubs, and church groups by children up 
through the fifth and sixth grades, and to use both singers and non-singers Exploits all 


available musical talent. The piano part has been composed for children with small hands, 







no octaves used Beg nning violin students can play Violin C, without violins A and 8B, the 
Highest rated A, B, and C violin ports are little string trios; may be performed as such, or the three 

ighes rates 
violins may be added to the voices to give color and volume 


United States Price 1.25 


TONETTE TIME by Ernest W. Ortone 


A MODERN ELEMENTARY METHOD WITH OLD-FASHIONED VIRTUES! 
for 41 EASY TO PLAY FAMILIAR MELODIES AND STUDIES AND FULL INSTRUC- 

engraving and printing TIONS FOR PLAYING TONETTE AND OTHER MELODY INSTRUMENTS 

gladly furnished 
Any publisher 





Estimates 


A modern, and practical method for Tonette students in any age group, presented in a 
logical step-by-step manner Studies, solos, duets, etc. ore attractively arranged The very 


our reference appropriate combinations of tunes appeal to every student 


Price 40 cents 


ek THE WILLIS MUSIC CO. 


124 EAST FOURTH STREET CINCINNATI 1, OHIO 
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— ADVERTISEMENT — 
$700.00 will take 49 Cadet Jackets 
Shakos, Plumes and Citations. Kelly-green 
whipcord with gold trim. Excellent condi 


tion. San ple outfit on request - a 
ST. NICHOLAS CADETS Can ¥ ou Re ad 
Write: 525 St. Lowis Ave., Between the Lines? 





Egg Harbor, N. J. 











By Henry Peot 


DON’T PLAY WITH FIRE Kighth Grade, Union High 


Count 10 for each one you get right. The 
Battery Operated notes spell a word 


Candlelight services, Pageants | 


STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC & ‘ 


Something you take on a trip 


Pipe lighted prism cut plastic “ 8 o = 
flame. Color disc for colored ) 
lights. Used by some of the 
largest Colleges, Schools, eur-* 
Churches, Choirs, Complete 2 . 
with batteries 
$15.00 Dz. 8”. 
$18.00 Dz. 12”. 
Plus postage. 
Sample $1.50. 


\ piece of jt we Iry 


\ prot in food 


= 








Strayline 
Prema St Robes for Your Choir 





Dobbs ferry, N. Y 


A36 


(_] Robe Styles 
GODARD ALL WEATHER LOOSE 0 Swatches of material 
LEAF BAND MUSIC FOLIO for fabric and color 
send C) he re interested in 


he fol le fe ew Robes 
i dla 4 - for a Reconditioned, used, 
ma le ees Robes 
tg aor catalog 5 Pripit Gown 
~* Red. vk apive (] Confirmation Robes 
| ! lay 


(_] Hove representative with 
samples, phone for ap- 
pointment. 


E. §S. Meade, successor 
; E.R. MOORE CO. 
To: Dwight WwW. Godard 268 Normon Ave., Brooklyn 22, N.Y 


932 Dakin St., Chicago 13, I 
P.O. Box 7, Aurora, Hil. 1641 N. Allesandro St. Los Angeles 26, Calif 








Musical Merry-Go-Round 


(Continued from page 23) 


1. My uncle drives one of these. 


=) 
==> 
“ This $ made of pape! 


y 
& 2 


J 


6. A food I don't like 


2 
£ 


Z 


\e 


NY 


7. What most people worry about. 
o 
2 
& ao 
&. The nickname of a famous pres 
ident 


9 a 


id 


The mark | hope I get in music. 
S eo 


10. The monogram of out president. 


& 


DO TT YOURSELF! 


Answer to Puzzle, Page 23 


2 | 





s|s| 
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Sg ftenltrad soa Me San “Seg a> oe ok >< On 2. Snolt 
SSS SSS 
— 
A fabric 
whipcord 
Evans 
anshy Rive perm nent Shape retention 


rooting “FLORADANE” ,,, D. H. Jones 
Barmentiite, and “SYL-MER"*y,,,, 


with all esse 

“entials of truly longwearing 16-0z 
Special ists os 
tally tw tspun virgin’ wool fit 
raftsm ecg 


Moth, 
§ Laborato, yYy addsto 
es by Dow ( 


Spots Stair 


Sh, silice 8 
'@ water re sp 
> and ex 
avail -) 

silable for Prompt delivery 


ellenc ‘ 
° ¥, feSiStance to 


Ve wrinkling All colors 
Prudence lictates th at 


DURACORD 1. «, 


Official set 


uniform cat NOgue an 


SS SS 


whips 1 Samples of 


h 
ith 
Mf 
Mh 


ord be mailed 
Hed only t 
¥y to requests re 
sts received 


aSing 
es Ofganize ne 
yours today ‘zation stationery Write 


GEO 
RGE EVANS @ Co., Inc 
re 132 North Sth Shee a eer 


Priladeiphia 6, Ps 


Hh 
} 
fy 
d 


Ml 


100! OF Durch 
for 


My 
Mh 


£ 














Pela laln 








[im Oo 0") 


BOE DERE 


























If your strings can 

play do, re, mi, fa 

beginning on each open 
string (Basses do, re, mi) 
they can play the immensely 
effective CHRISTMAS FAN 
TASY by George Best. Violin 
Viola - Cello - Bass - Piano - Harmony 
Violin (same as Viola) each 6c. post 
paid. Direct from publisher onty 


Varitone, inc., 545 Sth Ave., N. Y. 17 
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Open Before Dec. 25... | 


| NEW | 








[Rew 
Rew] 
Christmas 


Winds ® 





Phil 
Scott 











A BANDMAN'S CHRISTMAS 
WISH 
*® 20 Favorite Christmas Carols 
® Ready-for-anything Arrangements 
* Simplified Instrumentation 
* For Solos and Unlimited Ensembles 
*® A Pleasure for Full Band 





= haitf 
/ Ali ations, 
Inc. 


Mpls s 


DIRECTORS 
send for your 


FREI copy 
Minn 














Show your 


CHORAL 
GROUP 


at its 


BEST 


PORTABLE 


CHORAL STANDS 


3 Unit section 
erected 





FRED WARING MUSIC WORKSHOP, 


Your Choral Group will 
Perform Better 
stand arrangement because, there is better coordina- 


Assistant Music Teacher 


(Continued from page 18) 


days later, under conditions 
to that of a formal concert as possible, 
will be 
exciting as 


capacity of an 


found to be almost as interest 


that of a regular concert. 
also act in 
the assistant in the 
providing of accompaniments. All too 
the fate of the choral di 
rector to have to act the part of the 
well the 


ductor to the keyboard during rehears 


Lape recorder can 


olten it Is 


accompanist as lieing con 


als Too, an expert student accom 
panist is not always available. Here 
is where the recorder steps in. The 
conductor can record the accompant 
ment of the number ahead of time 
and use the playback of the tape as 
the accompaniment, It is true that this 


will not be a true accompaniment; the 


chorus will follow the Lape But if the 





viola 


Comprehensive and 


violinists 


by Jay Spalding 
$1.50 postpaid 
VARITONE, INC. 
545 Sth Ave., N.Y. 17 


















Delaware Water Gap, Po 





Add “Professional Appearance” 
for Greater Audience Appeal 


“Look Better” and it will 


with the semi-circular stepped-up 


tion between director and singers 
MITCHELL CHORAL 
tops and rigid, 
are made with 18” wide tops for standing groups, 


STANDS have strong, plywood 
7, Ply 


tubular steel folding legs. Stands 


. . a 36” wide tops for seated groups. Available in 1, 2, 
te TAPERED ENDS FOR 3, or 4 elevations in heights of 8”, 16”, 24” and 
32”. Units and sections clamp securely together for 


SEMI-CIRCULAR SET-UP 
*% QUICK SET-UP, REMOVAL 


% LEGS FOLD UNDER FOR 
COMPACT STORAGE 





MANUFACTURERS OF FOLDING STAGES 


utmost safety and maximum weight capacity 


Write for detailed information 


MITCHELL MFG. CO. 


2742 S. 34th Street, Milwaukee 46, Wis 


BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 


as close 


conductor makes the recording, he will 


play the accompaniment as he wants 


the chorus to sing it, so this difficulty 


is not insurmountable. Here, again, 
many possibilities are opened. Why 
not record the accompaniment as 


played on the organ by an organist 
friend? It is a thrilling experience for 
the chorus to hear the organ tone for 
anthem accompaniments ; if the choir 


cannot go to the organ, bring the or 


gan to the choir! In the same man 
ner, orchestral, band, and instrumen 
tal ensemble accompaniments can be 
taped and brought into the choi 
room to enrich the musical experi 
ences of the choir 

The recorder can be used to put 
entire lessons on tape for the begin 
ning chorus. The teacher sits at the 
piano, and teaches the lesson exactly 
as he would a class, playing parts, 
accompaniments, and putting his di 


rections on the tape The tape is then 
plaved to the class, allowing the teach 
er lo wall 


up and down the aisles of 


chorus individu 


room, assisting 
als. It is surprising to observe the at 
tention the class pays the machine; 


our young people are conditioned to 


radio, television and Movies and the 


instructions coming from the machine 


are listened to carefully 


IMprove 


recorder can also be used to 


balance in choral classes in 


which this problem occurs, Kither a 


small ensemble or the selected choir 
is used to prepare a number the cho 
ral class is studying. If the tenor se 
tion is weak in the choral class, for 
example the tenors of the selected 
group making the tape are placed 


nearer the mic rophone with the other 
parts in the background. Then. in the 
the the 


back is turned up, providing the class 


choral class. volume ol play 
with a tenor part In the same manner 
if you have a separate boys and girls 


perience of 


vlee you can give each the ex 


singing four part mixed 


(Please turn to page 52) 


CHOIR GOWNS 





Satisfaction in Every Stitch since 1912 








SUPERIOR WORKMANSHIP 

QUALITY FABRICS 

LASTING BEAUTY 
Write fer catelog 020 


BENTLEY & SIMON: 
7 WEST 36 ST + NEW YORK 18, N.Y. 
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homo Ott Since the number of octavo public itions SATB “J “J weirs ru ; 
a j 4 FD A GH ( 
hha reached wh lares proportion if has hecome nece 
| | R«) cl OMI IO) HEI AC | ( 
iny to ae ‘ ome meat Ol presenting information in 
lf pane With th in mind e have listed all octavo I HERI rl VE i 
received pp to the re ‘ deadline ind have classifi | the i POR PARI ( I I 
material a } belo Thy isterisk { ) mdicate Sug \ COULD HAVI ANCED ALI -IGHIT ( 
j I k 
‘ fae iypoyo bE A( OM () HER FACI 
! x 
0 HI REE H E YO E « ' 
SECULAR OCTAVO eee aoe 
COULD HAVE DANCED A GHT « i 
(; al JE GROWN ACCUSTOMED TO HER FACE cc 
renera I 
4 ( IT BB COULD HAVI ANCED ALI IGHI 
itt ; i 
KING j ‘ { H { Q THI TREET WHERE YOU LIVE « 
rIME FOE AR] ( j 
— a 
Spirituals 
SATB EZEKIEI AW DI X HEEL (FHM } 4 
- - {¥ ORD VHAT A MORNING LKM 4 
A Barthe 
" ( OMI MI I FEEL LIKE A MOTHERLESS CHILE (EBM 
’ A j 
11H CH OO OF 6GO (EBM [RAMPIN (EBM 4 \ | 
I ALK TOGETHER, CHILLUN' (EBM » A J 
i | (HH 1 *WAY OVER IN BEULAH LAN’ (EBM 4008) A J 
” SA EEP RIVER (HF 87080) Arr. I 
1 EBM ' rTBB DEEP RIVER (CI i1) Arr, | k 
Ong b Litt LOKI H H Ww) r fa) 
h I 


OPL OF THE HILL, THE I (EBM 4014 SACRED OCTAVO 


General 


Folk Songs SAB BLESSED ARE THE MERCIFUL (CF CM 6882) Hiles.M 
GOD IS LOVE (CFP CM an nf 
war ‘ T ( \ i With : 
{ GOD SO LOVED THI ORLD (B&H 
Hit \ , I t 
GO OT FAR FROM ME. O GOD (GS 
\ . x 
GO OT FAR FROM Mi oO GOD HP «& Me 
rine AC ( R 
oO 
. IES! (;RA I {} Hi I PRA CPH me “ 
TEst 1OY o>} {A | } r ( ( { 
j | { 
ORD BLI ol " KI yo CF CM 
| 
Humor-Novelty iN” IS Hie pe eee 
. + 
\ls PI EAM ‘ Oo 
j ‘ *TORD AVE [ CPH RB 
RB 
Lin \ ( ! iM \ Of PRAYE! {M ' 
t ! ( { © FOr A ( ( ht X ALk ITH «) Cr ¢ ‘ 
! M 
‘ 
‘ ‘ { ‘) o>} Hill i} LORI (¢ A 
I AYLI EREEE k 
\ A 4 
rrHH CAI A {A ‘ I vi 1ANb 1 Ol Oo {OTHER LOVI 
(HE aa ) Rue k-R 
Oo 
ic > » ar SATB ADORAMI re «(cl ‘ Perti-B 
Musical Comedy—Popular DORA! Perti-t 
ADORAMI I CH I EHM I I 
SAR Cort HAY ANGI \ GH Cha A {ANY 4 ARI I Hi Pit HW < 413) 
{cK. W 
} Ac ¢ } ( hit LAC} if A 
I h A AKI A AKE TO LOVE A ORK HW’¢ 
Kit ERI { I ( . 
( A ’ 
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(Sacred Octavo-SATB cont'd) 
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(Sacred Octavo-SSA cont'd) i B \ ‘ ( 
( i \ I y Alt Hi 
- eos Service Music 
NC j ( h SATB Ml HON AND PSALM-LAUDATE DOMINUM (B&H 
p ‘ M () : 
; “1 *BENEDICTUS ES, DOMINE (CF CM j 
H } 1h TO {FI H Mck ay gn . acer 
TBR . ' P - - - COMMUNION SERVICE HW . x 
; In the k {GM 
i {A} { CREDO (HW¢ i 
0 " M 
CHI O Het rv ti ‘ "GLORIA (CI I 
, JUBILATE DEO IN D (N P.C.B Pp 
a I t ) " V 
H UJA. MI A j P 
! : k ERY ( ) B l 
, ' ) BLI OU AND KEEP YOU (CF CM 
’ ruth 
ol ar a er OF OW LETTEST THOU THY SERVANT (CPH 
Kit k 
4 ; 
p , *MISSA BREVI O. XII (HW i) 
b . \ ; 
; , {ISSA AVE JESU (HF 844 s) 
. {ISSA ISTE CONFESSOR (HF 84478 t 
y - , - {ISSA SANCTI FRANCISCI (HF 84 ) Oo 
oO *O WESTRON WYNDE (HF 8448 
oO bbe us , : REQUIEM AETERNAM ( 
' { ‘ { ¢ } jor 
‘ kl () i] AY 1) AMI ic} bq \ 
O ; AN { H H H { 
} i 
: HORT COMMUNIO ERVICE (HF 84483) 
‘ {) 
Christmas ILEN FYVOTION AND RESPONSE (CCB rf 
rE DEUM LAUDAMUS (CPH 98 
rr f HIS HA ‘ ; oO 
‘ *TWELVE RESPO | AND SI PENCI \ 
KIist t Hi i! OLLEI { ‘ 
A 
16) = COVENTI CARO {kh (EBM 4 4 Bart . 
, Lent-EKaster 
i¢ itp} A } fit ‘ ii | j 4 in , 
1UR CHORAI OR CHI {A PBM j , SAB OPEN THE GATES OF THE TEMPLE (HF 88 
EBM ; , R 
l t ( ( ) i I I t Nit t 
rO HI BO {MANUEL (EBM PALM THE (HE #8588) Faure-R 
Pract ( oO Ano I Lent. Opt. Contralto and B 
i 
rWO CHORALI FAM i j ' SATB *ALLELUIA, JESUS CHRIST IS BORN TODAY (CF CM 
‘ ’ ‘) ; } ( 
‘ AVIOUR JS BOI tHE «ct Wa ARE THY TOILS AND WOES INCREASING? (EHM 
i t r j K 
\ HAII i THE CHI r ict A Orga 
| ( ( BEFORE THE CRUCIFIX (¢ i1) La | D 
AMItk ( j ( LASTER HYMN (¢ i ) \ 
0 i ETERNAL MONARCH, KING MOST HIGH (CI 
OVE HWLOn i ¢ul 4 tte 
cn > hit a) " ( cM Pia / I ka 
\ k GLORY TO OUR LORD AND KING (Pa i 
( Py Chut 
Pin I hl i Hi A | | i I East Wit Alt Barit 
1 : *PASSION ACCORDING TO ST. JOHN, THE (CI 
hoya cu IMA Cyne \ Cc} 4 Hok Vict I 
2) EREUI I ( MH Tht Cr CM AIK ! ‘a t 
H rRIFE IS O'ER, THE (HI { Palest } 
‘ ( 0 " 
*TENEBRAE Ist Noct (MM ) K 
. ' ° M l jay at Mat 
Multiple Choir REJOICE, O MY SPIRIT (GS Bach-I 
WELCOME, HAPPY MORNING (HE 8 Clok 
General Easter Anthe r Adult O 
SA FASTER BELL CAROL (HE 8 i) 
A AISI O GOD (HI i Pr ' ‘ Opt. D t 
rT FASTER CAROL (« ‘ 
0 ALMS, THE (HF 8 ) ; 
Hilt 4 i 4 qt ‘ ij () " \ ’ ( ’ ’ 
A AT! : SSA BIRD OF CHRIST, THE « ; M 
GAVI HAN HI 74 ) Lent 
O i AR aT y EASTER BELL CAROL (HI 
HAR 1AKh { 8) ( tick I ina 
Ant ' me r'TBB EASTER CALL TO WORSHIP (HE 85047) ¢ 
' ( | Ovi {¥ HEPHE} r Orga i I t i 
n 0 AVIOUR OF THE WORLD (HF &® ) } 
oO ' I Lent, A t 
Ol KEEP t EA \ HY WOI CPH PON A HILL (HE #5043) ; 
‘ , } | I 
( ri WHEN I SURVEY THE WONDROUS CRO HI i 
M4 } 
Junior Choir sere ain 
: alate SATB and Junior Choir 
i HILDRI Hill ! CHURCH 
‘ cM ' HALLELUJAH! Ji LIVI cl 
' ' | «> / 
H r 0 | " I A 
. : ° 
Piano Sheet Music 
Solos BOUNCING BALL-LITTLE CHINATOWN k GAMI ‘ 
fark | EST BALLERINA (Cent ‘ 
CAI Or THI A’ I ( ih h {ARCH OF THE LOLLIPOF 
API \ {M ‘ COMMA ERFORMANCI 
’ 1A\¢ FRADI ( ( 
ARE Yo it cow ( i} AYO) ( MY WALKING TALKIN DOL! 
AUTUMN SHAD! ‘ ( 4 Pe ' 
{ rT PRELUDE i k 
SALLOMW) \ ( ‘ LH ( t r RI A ) Of {Al 
‘LACK Hho LA ) " ( N AILO} it i¢ M 
BO! ro Bl { ASTI KITTERY SCARAB 
1A () MC 4 ‘ \ 
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O FAMQ OPERA CHOR I I ETERAN OF HEAVEN Thi Ha 
QUI E «( McH A dle (GS I fa (Wit) Bold ha oreat : 
O} ’ ‘ I k thm ark it t (24 f 
VAG RA ( ) i , { I : intata f Ka t art 
VALI ‘ 1 é ( ‘ K kh tw ' an, I Fra 
Da ted wit th | und I , heent and Raly 
AL | I DANCE il text " Baldw tt 
GRA MA (M . HYMNAL AND SERVICE BOOK FOR 
HO r H MALI VOICES—A st (Ct 
‘ i} ( H " ® St t a t work . . 
rCHI See | | Elementary School 
H t t t . . 
Duet to ma : Material 
J | { ‘ nin ; FINGER PLAY—M and = Zaja (« 
( j t \ i \ I went { P tt hild 
; f 1 t , wie nae rhyt tivit 
rect : MUSI¢ i A PLEASURE--Vand 
ano Books i (MM) 1 vorkbook ta 
‘ ta | goed t ti 
- t It ‘ t , t 
Solos t : tud ur-trainie und ght-rea 
ATR . a ‘ OLO CON TEMPORAR CHORAL! I I , lera ’ ow f 
; ue ind Biak lINGS FOR MALE VOICI \ t - Seale. ier ; ‘ 
( A ( t) ATI \ ‘ (CPH) T ; he ! t { art : i if i comy \ i ’ t i 
Bi ‘ Zeit ' text, 1 are , { ' ' 
DIAR OF A CH fark Le aaIt 7 , i te ¢ und a tall 
EASY PIECE y ; wine ee . wit st lisk ‘ led f 
HAVI 4 (00 {I | iA ( t l t k " = 
HYM BOOK 4 I { { t tea tha 
lL ENFANT AM ) Cat . Bs ’ ) ! Rea I 
{UsiC YOU LIKE-Bk ) . TO HIM—D ( NOTE-READING IS. Fl Va (MM) 
A | t t J ( t I hk tia ' yr ¢ 
REC A PIECE arta t trod t i t 
c) 4 A t t c I M V i t ta 
; t I , A ; - 
Duets ’ Luth ri t Gree be les et 
{Y Fil UI 11 (Mark I B Y k I t t t t 
A H " i i Ihe . t j ’ , and ’ 
ARIATIO ( A RECITATIVE (H. , . = val i 
‘ A DD " t t t k Kh t ut 
om 3 id : 
Collection Cantatas practice rat trod 
‘ { tt then read a 
Lil I ( rO PLAY AND IN¢ ALT FOLK O FARTH DO r t t t patt 
I Edit K r ‘ vet , t 
i bs a ay. A - 4 \ MM 
Ry t. . fae r t { Vandre ht- Read I ng ti 
Operettas ge eo : pproach has been | 
- f Alt t the higl ! It be t 
issage 
ADVENTURES OF THUMBELINA, THI Baritone and B trast i OW \ 
x (( H ( t And t with ¢ f . wad 
, t f folk ATONEMI I THI I (GS) 1 
t I k , I ett , ft : 
told t tl t part J al tex Band Selections 
t the ft { gH Week. 7 
. 4 t ul and plea that ARMADA OVERTURE D rt) tt 
/ Staine ( | é I Band sym, Band ) Band 
{ t. Best | { t ‘ t 
t A I Da K t a Hhect 
FAMI A} (1 I HI La Barit { t 
1 { FEAST oO! CHRI 1A PHI { iriet ' 
i M (THM) ( ’ 
k “et t unt BIG BOW! { :. 4 j 
Ih A 
4 t ( t 1 t 
: k 1 i t t t BUPFALO GAI \ << i 
that ih I ‘ t 
‘ t t ' t t A 
I I t t fh) i 
_" ( ’ ’ i MARY rHE (OTHE! t (HE) t ‘ t 
" Il 4 | 4 (¢ t tat 
ws FLASHING BRA ( 
, ely +. { , 
( 
I k FLAME OF THE OLYMPI Part 
(} k } ih ( 
{ Cootral t 
t M 
HAMMERSMITH (1 
PRAYER Of KIERKEGAARD. 1 H t if H A 
t i ( I t Bust ( A ( ' Holst f 
LONI KA rHE-—? th I Price First tes f I ' 
HOLLY Oo! MOOT! 
t t trib f Ke j Band i 
I | t { ‘ 
4 ’ k t t l } ! 
is tt " ri ' ( t 
RHAPSODY POR Hi I Y {Q) H l t t j 
{} GEL HOt Al OF MAY-Tt t y ‘ t 
CHI {A HI A t b b 
r ‘ A | ATA ) Is t ( 
A | i \ 
} ; " i { ’ 
b PARADE OF THE Woo OLDIFI 
‘ t ‘ | Hh OM j ! 
k ] A 
’ . ! t | ! { 
Choral Collections 
‘ 
CHORA M I ] | t i CHRIST j i PARA | RECISIO ( 
. ' t I | 
pri j ( ‘ ‘) { 
RIC oO 4 
‘ ( 
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1 oe BeNES - , The tape machine can also be a 








A ( 
} plendid friendly eritic of your teach 
ing Pry putting the recorder on at 
f f 
, ' ’ ' . ~* ; : the beginning of a rehearsal ind let 
Orchestra Folio | , 
it run the entire period Then listen 
( " to it ind you will discover that there 
a tremendous amount of tin 
isted im unnecessary ind unclear u 
tructiolr i! hemming and hawins 
Miniature Score n indecisions as to what to do next 
various distractions of one sort or 
Ct ( , 
nother. poor planning ind in gen 
“e erally poor teaching. By means of thi 
» » 
Band Books technique vour teaching will improve 
CAI CH ELEMENTAI nA rapidly, your diction will improve 
° wy ! . ' Part ne vou! rf ikineg yore bye ome 
Orchestri Selections ( ‘ | ; 
t more plea int. You will find yoursell 
. i ( ( making your instructions clear and 
. day to the point ind you will find you! 
( ’ elf doing much less teaching and 
: much more setting of the tage fo! 
eal learning on the part of the pupil 
ASY I OC RAM BA BROOk 
{ ( 
he 
rl 
Q t STATEMENT Ot THE OWNERSHIP, MAN 
" AGEMENT AND CIRCULATION REQ IRED 
OLO- TOBA i} tt | BY THE ACT Ol CONGRESS OF AUGUST 24 
‘ . t i91 AS AMENDED BY THI ACTS O 
MARCH 943 AND JULY 2, 1946 (Tul 
! 49 United States Code, Sectio 44) 
( CHi ( | | ’ oy i { M i 
! ‘ i { ( I Oo 
‘ \ 
( A 
P ae 
| I { I ! 
i \ t >< I 
— — ——— _ “ee { i j k B 
( | { I k A 
An Assistant Music Teacher 
if ontinued jrom page Li j t 
voice choruse ithveovut ipeetti the lion I he candidate pe iks his name 
rigid chool chedul Prot the tenor ind home room and then sings the 
and ba on tape ind’ have the inl required test material I he process 
A 
me ith that pul thie oOpranoa ind can be done quickly ; one can follow M. O. H ( I 
ilo on Lanyon md have the boy ng inother with no lo of time ‘ 4 Lak 
vith that Discipline ean be improved bv ou J Ac + k oO 
In preparit operetta the re me the Layne recorder in a variety of ( H ri | 
corder can again be i valuable i way lo impress upon the minds of 
stant Here . un, the orchestral i the tudent the nece ity lor order 
companiment tn laped lo provice \ ilutary eflect l ilway scored ON 
the choru Opportunity to practies When the teacher allows the machine 
with the accompaniment; in like mat to record the class as the pupil ure 
ner, the choral parts can be taped to enterin the room Upon playing the 
ive the orchestra a chance to pera Lanyon hack, without comment. the class 
Thee ith the vores The Oloists can realizes, to it imazvement. that they 
have thet rCCOMpaniment laped 0 ounded like i thunderin herd while 
il le thre ) ta | rehe 
seh os po ; sciaetni entering the room, A recording of the 
ine thers ‘ n like manner the, | 
ind int il warm-up period will 
can rehearse a t the taped ore he 
quickly demonstrate the  uselessnes 
tral weoeompa ment ! line Conve 
nient to themselve of much of the blowing that gor or 
in tl e i ' ' : 
In teatin ile n the early part 1 the nam tf warm p. A play 
i . o be ( ) - | ‘ 
of the vear, the teacher can tape the back of the time lag between number k A 
vores of candidate for the chou ina ilway good for i demonstration 
then study the plavl wk with reatet of the let down of ittention on the H | 
M { 
cure thar i pur bl it i hort ud part of the ensemble 
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Cc your 


Seomtnnaneties. tnaceeeth ieee 





Getting tired of the same old tunes? 


- There are fresh 
ones inside 





f ; a 


ee So 


: = — 
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Pages 2-34 of your 1956-57 EMB Guide lists hundreds of octavo selections 
put ‘zing’ back into chorus singing. Secular titles, folk songs, spiritual arrange 
ments and novelties are listed with descriptive notes covering musical style 


and character, solo requirements and the difficulty of each title. Order from 


your Guide by title (with return privilege), or write for an extensive 


approva selection of octavo arrangements now 


EDUCATIONAL MUSIC BUREAU, INC. 


30 EAST ADAMS STREET . CHICAGO 3, tLLInOots 


e even © Tex » e «e686 


enve e . mentol me seo A ‘ equipme 
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teaching aids 
| Provide ives ee 








for your elementary music classes 





THE PLAY AND SING BOOK 
By Lloyd H. Slind 


Easy instrumental accompaniments to 32 songs from 
Our Land of Song (book five in A Singing School 
For instruments usually found in the classroom 
violin, accordion, trombone, tonette, autoharp, ukulele, 
guitar, ete, Flexibly arranged to permit children to 
ing and play togetner In variou optional combina- 


tions. May be used independently of song books. $1.00 







= 

RCA VICTOR RECORDS 

Ten albums one for each book in A Singing School 
vith singers from the Robert Shaw Chorale. In 

either ol two speed (8 or 45 These iperlative 

recordings, containing the finest examples ol mu cal 

literature for children, belong in ever cnool, whetner 


used in the singing program or independently. 


AUTOHARP ACCOMPANIMENTS 
TO OLD FAVORITE SONGS 
By Lillian Mohr Fox 


The complete, authoritative manual of instruction for 
the use of the autoharp to accompany singing. Includes 
autoharp accompaniments to 48 favorite songs tre 


quently sung in every school. $1.50 


SONGS TO PLAY 
By Charlotte DuBois 


hacriily it othe plano kevboard play imp! 


\ 


SEEING WHAT WE SING 
By Marion S. Egbert 





A book for teachers to use in helping children under- 
id music fundamentals through keyboard illustra- 
tion and experience. Includes specific keyboard 
correlations with the basic song texts of all publishers. 


THE LAND OF PRETEND 
By Eloise Lisle Johnson 





Thirteen music and art activity units for primary 
grace mple songs, rhythms, plays, stories for 
delightful ‘‘make-believe”’ in classroom or auditorium. 

etches and patterns which the children may 
ise in making their own costumes and properties from 
wrapping paper, string, cardboard and other ‘‘on-the- 


AUTOHARP ACCOMPANIMENTS 
for A Singing School 





Accompaniments to songs from Musie Everywhere 
by Dorothy Dav To songs from Sing Out! by 
Lillian Mohr Fox. Each, $1.00 


THE MUSIC ROAD 
By Mary LeBow 





id Arnold Perris 


Two pamphlets giving simple, clearly stated tech- 
nique 1) in reading readiness and (II) in music 
reading. Single copies of each available upon request 


without charge. 


« C. omciidlay & COMPANY 
285 Columbus Ave., Boston 16, Mass. 








